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Curator architects 
and productive 
scenarios. Moneo 
Brock./_2B Space to Be, 
EX-PER-IM-ENT-0 y Plantea 
Estudio

In this edition of Architecture, we talk about 
three places in Madrid run by architects, 
places where the roles of workplace, 
exhibition room, and meeting and exchange 
points are overlapped. There are some more 
than these ones, but still not many. It’s 
a growing trend with a high social and 
programmatic interest which is worth taking 
a close look at. 

These are places where many things happen 
at a time, sometimes under non-regulated 
protocols and opened up to contingencies. 
�%&0� &0� 1%"� ƭ/01� &+1"/"01� #,/� �+� � 1&3&16Ǥ�
this of the architects, among which recurrent 
#�+1�0&"0� 4"� ƭ+!� %,01&+$� 2+"5-" 1"!� "3"+10�
in an effervescent way in places projected 
�6� 1%"*0")3"0ǣ� �,*"1%&+$� 4"� ƭ+!� ,+� �� 0*�))�
scale, but with a great intensity, in the 
quotidian activity overlaps happening inside 
these places. 

In some cases, they are architecture studios 

that enlarge 
their working 
space to 
accommodate 
e x h i b i t i o n 
s p a c e s 
managed by 
the studio 
i t s e l f . 
Others are 
collective working sites, mutating into places 
where hosting events or actions which, due to 
1%"&/�+�12/"Ǥ�!,+ǯ1�ƭ1�&+1,�,1%"/�+,/*�1&3"�
formats (co-workings, art galleries, 
showrooms, commercial premises…). One of them 
has been describes as a “scenario”, and we 
believe it’s a good description.

They are somehow hidden, resistance places, 
�0� 1%"6� !,+ǯ1� ƭ1� &+1,� 1%"�  ,+3"+1&,+�)�
programmatic typologies and, therefore, they 
play an inquisitive role towards the visitor 
and the city.

These small, pocket-sized, hybrids are, just 
for the relative uncertainty of what happens 
inside them, spaces for the opportunity. While 
they re-describe their new opportunities in 
real-time, they do the same thing with the 
architects in charge. Their working habitat 
/"!"ƭ+"0� 1%"*� �0� �/1� *�+�$"/� �/ %&1" 10Ǥ�
curators, organizers, lessors or plotters of 
singularities, in an implosion of functions 
which may be the experimental model for many 
architects in the near future. 

What is the origin of the current pragma-
1& � ,+ƭ$2/�1&,+�,#�6,2/�4,/(&+$ȇ"5%&�&1&,+�

space?

Moneo Brock./_2B space to be: In 2013, in 
1%"�4�("�,#�1%"�ƭ+�+ &�)� /&0&0Ǥ�4"�*,3"!�1%"�
012!&,�#/,*���),,(,21���0"*"+1��1��)��&0,�1,�
1%"�  2//"+1� "01��)&0%*"+1Ǥ� �� 0*�))� 01/""1Ǹ
)"3")�4�/"%,20"�,#�ǐǔǗ�0.2�/"�*"1"/0�&+�1%"�
+"&$%�,2/%,,!�,#��/,0-"/&!�!ǣ��1�1%�1�*,*"+1�
when the work was scarce, the new space was 
4&!"/�1%�+�,2/�+""!0ǣ��,�4"�&**"!&�1")6�0�4�
the opportunity to dedicate a part of it to 
1%"� /"�1&,+�,#���Ʈ"5&�)"��+!�2+!"ƭ+"!�0-� "Ǥ�
taking advantage of the direct connection 
to the street. We called it “_2B/space to 
�"ǱǤ� *�(&+$� /"#"/"+ "� 1,� 1%"� )"$"+!�/6� �+!�
transgressor space in New York, located 
�"14""+��" ,+!��1/""1��+!��3"+2"��Ǥ�4%"/"�4"�
%�!�0-"+1�*"*,/��)"�*,*"+10ǣ

EX-PER-IM-ENT-O.: We placed the studio on the 
�� (Ǥ� #� &+$� �� )&11)"� $�/!"+� �+!� -/,3&!&+$�
1%"� 4,/(� 0-� "� 4&1%� *,/"� &+1&*� 6ǣ� �%&0�
4�6Ǥ� 4"�  /"�1"!� 14,� 0-� "0� 0"-�/�1"!� �6� ��
$)�00� !,,/Ǥ� ,+"� ,#� 1%"*� *,/"� -"/*�+"+1� �+!�
allocated to the studio production and the 

� / . 2 & 1 "  1 , 0�
curadores y 
e s c e n a r i o s 
productivos. Moneo 
Brock./_2B Space to Be, 
EX-PER-IM-ENT-0 y Plantea 
Estudio
Presentamos en este número de Arquitectura tres lugares 
en Madrid, dirigidos por arquitectos, en los que se 
superponen funciones de trabajo, exposición, reunión e 
intercambio. Existen algunos más, no muchos. Se trata 
de una tendencia creciente y de alto interés programático y 
social en la que merece la pena detenerse.
 
Son lugares donde pasan varias cosas a la vez, en ocasiones con 
protocolos no reglados y abiertos a las contingencias, y eso 
es lo primero que interesa en una actividad, la del arquitecto, 
entre cuyas fantasías recurrentes se encuentra la de alojar el 
acontecimiento inesperado de forma efervescente en los lugares 
por él proyectados. Algo que a pequeña escala, pero 
con gran intensidad, encontramos en la superposición 
cotidiana de actividades que ocurren en estos sitios.

En algunos casos albergan estudios de arquitectura, que 
ensanchan su espacio de trabajo para alojar zonas de 
exposición, gestionadas por el propio estudio. En otros 
son enclaves de trabajo colectivo, que mutan en sitios 
donde pueden tener lugar eventos o acciones que por 
su naturaleza no encajen en otros formatos normativos 
(co-working, galería de arte, sala de exposición, local 
comercial,...). En uno de los casos han sido auto-
descritos como “escenarios”. Pensamos que es una buena 
descripción.

Son enclaves algo secretos o de resistencia, ya que no 
corresponden con los tipos programáticos convencionales, 
y por tanto ejercen una función inquisitiva hacia el 
visitante y hacia la ciudad.

Estos pequeños híbridos, de bolsillo, precisamente por 
)��&+!"ƭ+& &ň+�/")�1&3��!"�),�.2"�, 2//"�"+�02�&+1"/&,/�
son espacios de oportunidad, y al tiempo que re-describen 
sus nuevas oportunidades en tiempo real hacen lo mismo 
con los arquitectos a su cargo. Su hábitat de trabajo 
)"0� /"!"ƭ+"�  ,*,� �/.2&1" 1,0� $"01,/"0Ǥ�  2/�!,/"0Ǥ�
comisarios, empresarios, arrendadores u orquestadores 
de singularidades, en una implosión de funciones quizás 
modelo experimental de muchos arquitectos del futuro 
inmediato. 

ǫ�2ê)� "0� ")� ,/&$"+� !"� )��  ,+ƭ$2/� &ň+� -/,$/�*ê1& ��
� 12�)�!"�32"01/,�"0-� &,�!"�1/���',ȇ"5-,0& &ň+Ǫ
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Moneo Brock./_2B space to be: En 2013, a raíz 
!"�)�� /&0&0�" ,+ň*& �Ǥ�1/�0)�!�*,0�")�"012!&,�!"�2+�
0"*&0ň1�+,�"+��)��&0,Ǥ��)�), �)�� 12�)Ǥ�2+��-".2"Ł��+�3"�
!"�ǐǔǗ�*Ǒ���-&"�!"� �))"�"+�")���//&,�!"��/,0-"/&!�!ǣ�
�+� "0"� *,*"+1,� !"� -, ,� 1/���',Ǥ� ")� +2"3,� "0-� &,�
"/�� *ê0� �*-)&,� !"� ),� .2"� "/�+� +2"01/�0� +" "0&!�!"0ǣ��
�+*"!&�1�*"+1"� 3&*,0� )�� ,-,/12+&!�!� !"� !"01&+�/� 2+��
-�/1"�!")�*&0*,���)�� /"� &ň+�!"�2+�"0-� &,�Ʈ"5&�)"�6�
-, ,�!"ƭ+&!,Ǥ��-/,3" %�+!,�)�� ,+"5&ň+� ,+�)�� �))"Ǥ�
�)�.2"�))�*�*,0�ǰȀǑ��ȇ0-� "�1,��"Ǳ�%� &"+!,��)20&ň+���
2+�*ħ1& ,�6�1/�+0$/"0,/�)2$�/�!"��2"3���,/(�0&12�!,�"+�
)�� �))"�0"$2+!��6�)���3"+&!���Ǥ�!,+!"�%��ħ�*,0�-�0�!,�
%,/�0�*"*,/��)"0ǣ�

EX-PER-IM-ENT-O.: ��& �*,0�")�"012!&,�"+�)��-�/1"�
1/�0"/�Ǥ� *&/�+!,� �� 2+� -".2"Ł,� '�/!ħ+� 6� !,1�+!,� �)�
"0-� &,�!"�1/���',�!"�*�6,/�&+1&*&!�!ǣ��"�"01��#,/*��
 /"�*,0�!,0�"0-� &,0�0"-�/�!,0�-,/�2+��-2"/1��!"�3&!/&,Ǥ�
2+,�*ê0�ƭ',�!"01&+�!,���)��-/,!2  &ň+�!"�"012!&,�6�,1/,�
Ʈ"5&�)"� 6�  �*�&�+1"� .2"� &/ħ�� 1/�+0#,/*ê+!,0"� "+� ")�
1&"*-,���1/�3ċ0�!"�),0�,',0�!"�,1/,0ǣ
�2�+!,�+,0�)�+7�*,0���))"3�/��� ��,�"01"�-/,6" 1,�#2"�
-,/.2"�3&*,0�.2"�+,�%��ħ��+�!��-�/" &!,�"+���!/&!ǣ���Ǹ
���Ǹ��Ǹ���Ǹ�ǣ�"0�2+�� ,*2+&!�!� /"�1&3��.2"�+� "�"+�ǑǏǐǖ�
 ,+�2+���*�& &ň+�*26� ,+ /"1�ǣ����&!"��"0�-/,-,/ &,+�/�
2+�"0 "+�/&,�-�/��")�"+ 2"+1/,�!"�!&0"Ł,Ǥ��/.2&1" 12/�Ǥ�
#,,!!"0&$+Ǥ� 1" +,),$ħ�Ǥ�  &+"Ǥ� *,!�Ǥ� -2�)& &!�!Ǥ�
�/�+!&+$Ǥ� *ŵ0& �Ǥ� �/1"� 6� *"!&,0� !"�  ,*2+& � &ň+ǣ�
�20 �*,0�$"+"/�/�2+�"+1,/+,�&+1")" 12�)�6�0, &�)�.2"���
1/�3ċ0�!")�&+1"/ �*�&,�!"� ,+, &*&"+1,Ǥ�0"�� �-�7�!"�
$"+"/�/� +2"3,0� -/,6" 1,0Ǥ� *,3&*&"+1,0� 6� �  &,+"0� .2"�
"+/&.2"7 �+�)��"0 "+��!")�!&0"Ł,�"+���!/&!ǣ
�+�!"ƭ+&1&3����Ǹ���Ǹ��Ǹ���Ǹ�ǣ�+� "�-�/��� ,$"/�6�!�/�
3&0&�&)&!�!����.2"))�0�!&0 &-)&+�0�!"+1/,�!")�ê*�&1,�!"�
)�� /"� &ň+�.2"�+,�0"�0&"+1"+�/"-/"0"+1�!�0�� 12�)*"+1"�
"+� ��!/&!Ǥ� 6� .2"� �20 �+� �� 1/�3ċ0� !"� )�� 2+&ň+Ǥ� %� "/�
/2&!,�6�0"/�1,*�!�0�"+� 2"+1�ǣ

PLantea Estudio: �2�+!,�3&*,0�-,/�-/&*"/��3"7�")�
"0-� &,Ǥ�&+12&*,0�.2"�-,!ħ�*,0� ,+3"/1&/),�"+��)$,�*ê0�
que un estudio de arquitectura. En nuestros proyectos 

))"$�*,0��)�!&0"Ł,�!"�*,�&)&�/&,�6�)ê*-�/�0Ǥ�6� ,)��,/�*,0� ,+�
*�/ �0�.2"�&+1/,!2 &*,0�1�*�&ċ+�"+�+2"01/�0�
,�/�0ǣ� �)� "012!&,� !"�ħ�� 0"/� 2+� )2$�/� !"�
"5-,0& &ň+�!"�+2"01/,�1/���',�"+�0ħ�*&0*,ǣ�
�-�/" &ň�-/,+1,�)��&!"��!"� ,+3"/1&/0"�1�*�&ċ+�
"+� 2+� "0-� &,� -�/�� "5-,+"/� ")� 1/���',� !"�
,1/,0ǣ��/1&01�0�,��/.2&1" 1,0�.2"�/"�)&7�+�
2+��� 1&3&!�!�-�/�)")��6� ,*-)"*"+1�/&�� ,+�
la arquitectura, que enriquecen el lugar y 
+2"01/,�1/���',�1�*�&ċ+ǣ��

ǫ�5&01"� 2+�� 3, � &ň+�  ,*"/ &�)� "+� )��
&+ ,/-,/� &ň+� !"� -/,$/�*�0� "5-,0&1&3,0Ǥ�
!"� 2+,� 2� ,1/,� 1&-,Ǥ� "+� 32"01/,0� "0-� &,0�
!"�1/���',Ǫ�ǫ�&�"0��0ħǤ� ,+�.2ċ� /&1"/&,0�

comerciales?

Moneo Brock./_2B space to be: No 
"01�*,0� "//�!,0���3"+!"/Ǥ�-"/,�+,�"0���),�.2"�
+,0�!"!& �*,0ǣ��,�0"/�$�)"/&01�0�+,0�-"/*&1"�

 ,//"/�*ê0�/&"0$,0ǣ����+�12/�)"7��!&01"+!&!��!")�"0-� &,�-"/*&1"�

,1%"/�,+"�*,/"�Ʈ"5&�)"��+!� %�+$"��)"Ǥ�1%�1�
4&1%�1&*"Ǥ�4,2)!�1/�+0#,/*�1%/,2$%�1%"�"6"0�

of the others.
�%"+� 4"� "*��/(� 2-,+� 1%&0�
-/,'" 1Ǥ� &1� 4�0� �" �20"�
we realized there wasn’t 
�+61%&+$� 0&*&)�/� &+�
Madrid. EX-PER-IM-ENT-O. 
&0� ��  /"�1&3"�  ,**2+&16�
�,/+�&+�ǑǏǐǖ�4&1%���3"/6�
0-" &ƭ ��*�&1&,+ǣ��%"�&!"��
is to provide a scenario 
for the gathering of 
design, architecture, 
food design, technology, 
 &+"*�Ǥ� #�0%&,+Ǥ�
�!3"/1&0&+$Ǥ� �/�+!&+$Ǥ�
*20& Ǥ� �/1� �+!� *"!&�ǣ�
�"� �&*� �1�  /"�1&+$� ��
social and intellectual 
"+3&/,+*"+1Ǥ� 4%& %Ǥ�
�6� *"�+0� ,#� (+,4)"!$"�
0%�/&+$Ǥ� &0�  �-��)"� ,#�
$"+"/�1&+$� +"4� -/,'" 10Ǥ�
*,3"*"+10� �+!� � 1&,+0� 1,�
enrich Madrid’s design 
scene. 
In short, EX-PER-IM-ENT-O. 
&0� �&*"!� �1� 4") ,*&+$�

�+!� $&3&+$� 3&0&�&)&16� 1,� 1%,0"� !&0 &-)&+"0�
within the creative sphere that don’t feel 
represented in Madrid and which seek, through 
1%"�2+&,+Ǥ�1,�*�("�0,*"�+,&0"��+!��"�1�("+�
into account.

PLantea Estudio: �%"+�4"�ƭ/01�0�4�1%"�0-� "Ǥ�
we intuitively knew we could turn it into 
0,*"1%&+$�*,/"�1%�+��+��/ %&1" 12/"�012!&,ǣ�
�*,+$� ,2/� -/,'" 10Ǥ� 4"� &+ )2!"� #2/+&12/"�
�+!� )�*-� !"0&$+Ǥ� �+!� 4"�  ,))��,/�1"� 4&1%�
,1%"/� �/�+!0� 4%,0"� !"0&$+0� 4"� 20"� &+� ,2/�
-/,'" 10ǣ� �%"� 012!&,� %�!� 1,� �"� �� 0%,4/,,*�
#,/�,2/�4,/(�&10")#ǣ��+!�0,,+Ǥ�1%"�&!"��1,�
�" ,*"���0-� "�1,�"5%&�&1�1%"�4,/(0�,#�,1%"/0�
aroused. Others like artists and architects 
4%,�-"/#,/*���-�/�))")�� 1&3&16� ,*-)"*"+1�/6�
1,� �/ %&1" 12/"Ǥ� �+!� 4%,� &*-/,3"� �,1%� 1%"�
place and our work.

Is there a commercial approach in the inclu-
0&,+�,#�"5%&�&1&,+�-/,$/�*0Ǥ�+,�*�11"/�1%"&/�
+�12/"Ǥ�1,�6,2/�4,/(&+$�0-� "0Ǫ��#�0,Ǥ�4%& %�

�/"�6,2/� ,**"/ &�)� /&1"/&�Ǫ

Moneo Brock./_2B space to be: We’re not 
 ),0"!�1,�0"))&+$Ǥ��21�&1ǯ0�+,1�4%�1�4"�!,ǣ�
�,1��"&+$���$�))"/6��)),40�20�1,�1�("�*,/"�
/&0(0ǣ��%"�0-� "ǯ0�/")�5"!��1*,0-%"/"�$&3"0�
1%"� �/1&010� *,/"� #/""!,*� 4%"+� -/,-,0&+$� ��
4,/(Ǥ�0&+ "�1%"6� �+�20"�&1�#,/�"5-"/&*"+1&+$Ǥ�
testing unprecedented works, for showing old 
4,/(0�,/�*&5&+$�!&##"/"+1�!&0 &-)&+"0ǣ��3"/6�
0,/1� ,#� #,/*�1� �+!� "3"+1� &0� 4") ,*"ǣ� �%&0�
4�6Ǥ�4"��/"���)"�1,�%,01���4&!"/�!&3"/0&16�
of proposals. We’ve always had artists as 
friends, we feel especially interested in 
the art sphere, and this parallel activity 
allows us to take stock of its current 
situation. It’s a space for opportunities and 
1/�+0#,/*�1&,+0�Ǻ��+!Ǥ�!2/&+$�,-"+&+$0Ǥ�&1ǯ0�
��-)� "�#,/�"5 %�+$"��+!�0, &�)�$�1%"/&+$ǣ

EX-PER-IM-ENT-O.: �%"�*�&+�1%&+$�#,/�20�&0�1,�
show the youngest people’s work, who always 
"+!� 2-� �6� %�3&+$� 1,� 0%,4� &1� &+� #�&/0� �0�
�,+!,+Ǥ� �&)�+� ,/� �1, (%,)*ǣ� �%�1ǯ0� 4�6� 4"�
 ,+0&!"/"!�1/6&+$�1,�-/,*,1"�+�1&,+�)�!"0&$+�
#/,*� ,2/� ,4+� 012!&,ǣ� �%"� ,+)6� $�))"/6� &+�
��!/&!�  ,**&11"!� 1,� 1%"� *,01�  ,+1"*-,/�/6�
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��),0��/1&01�0�)&�"/1�!���)��%,/��!"�-/,-,+"/�")�1&-,�!"�
1/���',Ǥ�-2!&"+!,�20�/),�1�+1,�-�/��"5-"/&*"+1�/Ǥ�-�/��
1"01�/�,�/�0�&+ċ!&1�0Ǥ� ,*,�-�/��3,)3"/���"5-,+"/�,�/��
�+1&$2��,�-�/��*"7 )�/�!&01&+1�0�!&0 &-)&+�0ǣ��,!,�1&-,�
!"�#,/*�1,0�6�"3"+1,0�0,+��&"+3"+&!,0ǣ���"�"01��*�+"/��
-,!"*,0�� ,$"/�2+��*�6,/�!&3"/0&!�!�!"�-/,-2"01�0ǣ�
�&"*-/"�%"*,0�1"+&!,�*2 %,0��*&$,0��/1&01�0Ǥ�0"+1&*,0�
&+1"/ċ0�-,/�")�*2+!,�!")��/1"�6�"01��� 1&3&!�!�-�/�)")��
+,0� -"/*&1"� 1,*�/)"� ")� -2)0,� �� )�� 0&12� &ň+� � 12�)ǣ��
�0� 2+� "0-� &,� !"� 1/�+0#,/*� &ň+� 6� !"� ,-,/12+&!�!� 6Ǥ�
!2/�+1"�)�0�&+�2$2/� &,+"0Ǥ�"0�)2$�/�!"�&+1"/ �*�&,�6�
encuentro social.

EX-PER-IM-ENT-O.:�,� -/&+ &-�)� -�/�� +,0,1/,0� "0�
*,01/�/�")�1/���',�!"�)��$"+1"�*ê0�',3"+Ǥ�.2"��)�ƭ+�)�
0&"*-/"�1&"+"�.2"�&/0"���"5-,+"/�#2"/�Ǥ���#"/&�0� ,*,�)�0�
!"��&)ê+Ǥ��,+!/"0�,��01, ,)*,ǣ��,/�"0,�+,0�-)�+1"�*,0�
&+1"+1�/� -,1"+ &�/� ")� !&0"Ł,� +� &,+�)� !"0!"� +2"01/,�
-/,-&,�"012!&,ǣ����ŵ+& ��$�)"/ħ��*�!/&)"Ł��!"!& �!����
)��3"/1&"+1"�*ê0� ,+1"*-,/ê+"��!"�"01��!&0 &-)&+��"0�
�� %�!,Ǹ�2Ł,7Ǥ��2+.2"�0"� "+1/��0,�/"�1,!,�"+�*,�&)&�/&,�
6�02")"�1/���'�/� ,+�!&0"Ł�!,/"0�6�� ,+0,)&!�!,0ǣ��"0!"�
��Ǹ���Ǹ��Ǹ���Ǹ�ǣ�.2"/"*,0�0"/�2+��-)�1�#,/*��-�/��.2"�
),0�'ň3"+"0�!&0"Ł�!,/"0�0"�!"+��� ,+, "/Ǥ�-"/,�1�*�&ċ+�
-�/��  ,+, "/0"� "+1/"� 0ħǣ� �#" 1&3�*"+1"� 0,*,0� 2+��
$�)"/ħ��!,+!"�0"�3"+!"+�)�0�-&"7�0Ǥ�-"/,� /""*,0�.2"�
+2"01/,�#2"/1"�"0�0"/�")�1/�*-,)ħ+�-�/��"01�0�+2"3�0�
$"+"/� &,+"0ǣ��"�*,*"+1,�#2+ &,+�*,0��0ħǤ�"0,�+,�.2&"/"�
!" &/�.2"�"+�,1/,�*,*"+1,�-,!�*,0�*21�/�6��!�-1�/+,0���
lo desconocido.

PLantea Estudio: �,� -"+0�*,0� "+� ),�  ,*"/ &�)ǣ�
�"*,0� � "-1�!,�  ,+� "+1"/"7�� .2"�  ,+� )�� �/.2&1" 12/��
.2"� %� "*,0� +,� 3�*,0� �� $�+�/� !&+"/,Ǥ� 1�*-, ,�  ,+� ")�
1&-,�!"�"5-,0& &,+"0�.2"�+,0�&+1"/"0�+ǣ��+1"+1�*,0�.2"�
")�.2"�"5-,+$��3"+!��1,!,�),�.2"�-2"!��ȁ0&�.2&"/"Ȃ�6�
.2"�+,0,1/,0�-,!�*,0�0"$2&/�"5-,+&"+!,ǣ��,�&*-,/1�+1"�
+,�"0�)��/"+1��&)&!�!Ǥ�0&+,�*,01/�/� ,0�0�.2"�+,�"01ê+�
a la vista.

ǫ�ň*,�0"�-/,!2 "�)��0")"  &ň+�!"��/1&01�0Ǥ��/.2&1" 1,0Ǥ�
2�,1/,0�-/,!2 1,/"0� 26,�1/���',�0"�"5-,+"Ǫ

Moneo Brock./_2B space to be: ��0� -/&*"/�0�
"5-,0& &,+"0�#2"/,+�")�#/21,�!"�2+�!&ê),$,� ,+��*&$,0Ǥ�
de conversaciones o encuentros inesperados donde el azar 
1�*�&ċ+�1&"+"�02�0&1&,ǣ��%,/��1�*�&ċ+�"01�*,0���&"/1,0�
��-/,-2"01�0�"51"/+�0Ǥ�.2"�"3�)2�*,0�"�&+ ,/-,/�*,0���
+2"01/,�-/,$/�*��0&�")�1/���',�+,0�&+1"/"0�ǣ��,��20 �*,0�
�)$,� "+� -�/1& 2)�/Ǥ� .2&7ê0� 0,),� ),� &+"0-"/�!,ǣ� �,0�
&+1"/"0��*2 %,�� ,*-�Ł�/���),0��/1&01�0�"+�")�-/, "0,�
!"� )�� 1/�+0#,/*� &ň+� !")� "0-� &,Ǧ� &+01�)� &,+"0� .2"�
*2 %�0�3" "0�%�+�0&!,�-/,!2 &!�0�"5-/"0�*"+1"�-�/���.2ħ�
ȁ0&1"Ǹ0-" &ƭ Ȃǣ� �-,/1�*,0� +2"01/,�  ,+, &*&"+1,� !")�
"0-� &,�6�+2"01/,� ,+, &*&"+1,�1ċ +& ,�6� ,+01/2 1&3,Ǥ�
"5-"/&"+ &�� "+� *,+1�'"� !"� "5-,0& &,+"0� 6� !&0"Ł,� !"�
*,�&)&�/&,ǣ��"*,0�))"3�!,��� ��,�!"0!"�-"/#,/*�+ "���
&+01�)� &,+"0�*ê0�1/�!& &,+�)"0Ǥ�"+�2+��*-)&,����+& ,�
de intereses.

EX-PER-IM-ENT-O.: ��0� "5-,0& &,+"0� .2"� %�+� 1"+&!,� )2$�/� 6�
)�0�.2"�"01ê+�-,/�3"+&/�02")"+�0"$2&/�2+�*,!20�,-"/�+!&�0&*&)�/ǣ�

0&!"� ,#� 1%&0� !&0 &-)&+"� &0� �� %�!,Ǹ�2Ł,7Ǥ�
�)1%,2$%� &1ǯ0� *�&+)6� #, 20"!� ,+� #2/+&12/"�
�+!�202�))6�4,/(0�4&1%�"01��)&0%"!��/1&010ǣ�
��Ǹ���Ǹ��Ǹ���Ǹ�ǣ� �&*0� �1� �"&+$� �� -)�1#,/*�
#/,*� 4%"/"� 6,2+$� !"0&$+"/0� *�("� 1%"*0")3"0�
(+,4+Ǥ��21��)0,�4%"/"�1%"6�$"1�1,�(+,4�"� %�
other. Of course, as a gallery we sell the 
-&" "0Ǥ��21�4"��")&"3"�,2/�01/"+$1%�&0�1,��"�
��0-/&+$�,�/!�#,/�1%"�2- ,*&+$�$"+"/�1&,+0ǣ�
�%�1ǯ0� %,4� 4"� 4,/(� �1� 1%"� *,*"+1Ǥ� �21� &1�
!,"0+ǯ1�*"�+�4"� �+ǯ1�"3"+12�))6� %�+$"��+!�
adapt to the unknown.

PLantea Estudio: We don’t quite think in 
1%"� ,**"/ &�)��0-" 1ǣ��"�%�3"�ƭ/*)6��  "-1"!�
1%�1� 4"� �/"� +,1� *�(&+$� *,+"6� ,21� ,#� 1%"�
(&+!� ,#� �/ %&1" 12/"� 4"� *�("� ,/� 1%"� (&+!�
,#�"5%&�&1&,+0�4"��/"�&+1"/"01"!�&+ǣ��"�1/6�
1,� *�("� 1%"� �/1&010� 0"))� �0� *2 %� �0� 1%"6�
 �+�ȁ&#�1%"6�4�+1�1,Ȃ�0,�4"� �+� ,+1&+2"�1,�
%,01� 0%,40ǣ� �%"� *,01� &*-,/1�+1� -�/1� &0� +,1�
-/,ƭ1��&)&16Ǥ��21�0%,4&+$�1%"�1%&+$0�1%�1��/"�
out of sight.

�,4�!,�6,2� ,+!2 1�1%"�0")" 1&,+�,#��/1&010Ǥ�
�/ %&1" 10� �+!� ,1%"/� *�("/0� 4%,0"� 4,/(� &0�

$,&+$�1,��"�0%,4+Ǫ

Moneo Brock./_2B space to be: �%"� ƭ/01�
"5%&�&1&,+0� 4"/"� 1%"� /"02)1� ,#� �� 1�)(� 4&1%�
#/&"+!0Ǥ� ,#� 2+"5-" 1"!�  ,+3"/0�1&,+0� ,/�
*""1&+$0�&+�4%& %� %�+ "�-)�6"!�%&0�/,)"ǣ��,4�
4"ǯ/"�,-"+�1,�"51"/+�)�-/,-,0�)0Ǥ�4"�"3�)2�1"�
�+!� &+ ,/-,/�1"� 1%"*� 1,� ,2/� -/,$/�*� &#�
they’re of interest to us. We don’t look for 
�+61%&+$�&+�-�/1& 2)�/Ǥ�*�6�"�'201�0,*"1%&+$�
2+"5-" 1"!ǣ� �"� ƭ+!� /"�))6� &+1"/"01&+$� 1,�
�  ,*-�+6� 1%"� �/1&010� &+� 1%"� -/, "00� ,#�
1/�+0#,/*�1&,+� ,#� 1%"� 0-� "Ǥ� 4&1%� 0&1"Ǹ
0-" &ƭ �&+01�))�1&,+0ǣ��"� ,+1/&�21"�4&1%�,2/�
knowing of the space, our constructive and 
1" %+& �)��� ($/,2+!Ǥ��+!�,2/�"5-"/&"+ "�&+�
"5%&�&1&,+0�&+01�))&+$��+!�#2/+&12/"�!"0&$+ǣ�
�"�%�3"�,/$�+&7"!�#/,*�-"/#,/*�+ "0�1,�*,/"�
traditional installations, within a wide 
/�+$"�,#�1%"*"0ǣ

EX-PER-IM-ENT-O.: �%"� "5%&�&1&,+0� 1%�1� %�3"�
1�("+�-)� "��+!�1%"�,+"0�1,� ,*"�%�3"���0&*&)�/�
*,!20� ,-"/�+!&ǣ� �"� ),,(� #,/� �� 1%"*�1& Ǥ� ,/�
&1� !&/" 1)6� �--"�/0� Ǻ!"-"+!&+$� ,+� 1%"� *�+6�
#� 1,/0� 1,� 4%& %� 4"� �/"� "5-,0"!� 1,Ǥ� 02 %�
as design fairs, ideas or concepts we have 
)"#1�&+�01�+!Ǹ�6Ǻ��+!�4"�4,/(�01�/1&+$�#/,*�
�� -�/1& 2)�/� �/�+ %� ,#� !"0&$+� �+!� 0%,4&+$�
+,1�,+)6�1%"�ƭ+&0%"!�-/,!2 10Ǥ��21��)0,�1%"�
p r o t o t y p e s 
and pieces 
which talk 
��,21� 1%"�
evolution of 
the design 
i t s e l f . 
Once we have 
1%&0� *,/"� ,/�
less clear 
ȁ4"ǯ/"� �)4�60�
willing to 
adapt our 
&+&1&�)�&!"�ȂǤ�
we start 
r e c o v e r i n g 
a r t i s t s , 
a r c h i t e c t s 
or designers 
#/,*� �+6�
d i s c i p l i n e 
that we have 
installed in 
,2/� *&+!0ǣ�
We’re restless 
people, so we 
try to keep up 
1,�!�1"���,21�
what happens around us. We have worked as 
trend advisors and this has provided us with 
),10�,#�&+#,/*�1&,+ǣ

PLantea Estudio:  �"� *�("� &1� 0-,+1�+",20)6ǣ�
�,*"1&*"0� 4"� 02$$"01� *�(&+$� �+� "5%&�&1&,+�
1,� �+� �/ %&1" 1� 4"� ƭ+!� &+1"/"01&+$Ǥ� �0� 1%"�
,+"0� ,#� �& �/!,� �/, �� ,/� ��1&)!"� �"/�)1�ǣ�
�1%"/� 1&*"0Ǥ� 1%"6� �/"� #/&"+!0� 4%,� %�3"� �+�
interesting work and who like the space, 
�0� %�--"+"!� 4&1%� �"$,Ł�� �ň-"7ǣ� �"� %�3"�
even had artists we didn’t know thanks to 
1%"�"5-,02/"�1%�1�,1%"/�"5%&�&1&,+0�%�!ǣ��"�
give the opportunity to show their work to 
those who don’t have access to art galleries, 
�21� 4%,0"� 4,/(� %�0� .2�)&16� �+!� 1,-& �)&16ǣ�
�,*"1&*"0�4"��)0,�4,/(�4&1%�6,2+$��/ %&1" 10�
who are starting their activity in the world 
,#� !"0&$+� ,/� $/,2+!Ǹ�/"�(&+$� -/,-,0�)0Ǥ� �0�
�)"'�+!/,�&*ċ*"7�,/���1�)&���,/�ǣ

�%�1�"##" 1�%�0�1%"�0&!"�� 1&3&16��0�$�))"/6�
 2/�1,/0��+!�*�+�$"/0�%�!�,+�6,2/�!�&)6�4,/(�

�0��/ %&1" 10ȇ!"0&$+"/0Ǫ

Moneo Brock./_2B space to be: We have always 
20"!� �/1� �0� �� /"#"/"+ "� #,/� ,2/� -/,'" 10ǣ�
We’re interested in this discipline’s 
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�20 �*,0�,�!&/" 1�*"+1"�+,0�02/$"�2+��1"*ê1& ��Ǹ!"-"+!"�
*2 %,�!"�1,!,0�),0�#� 1,/"0���),0�.2"�"01�*,0�"5-2"01,0Ǥ�
)�0� #"/&�0� !"� !&0"Ł,Ǥ� &!"�0ȇ ,+ "-1,0� .2"� "01ê+� "+�
01�+!�6ǣǣǣǸ�6�1/���'�*,0�"+�"))����-�/1&/�!"� 2�).2&"/�
/�*��!")�!&0"Ł,�*,01/�+!,�+,�0,),�),0�-/,!2 1,0�� ���!,0Ǥ�
0&+,� 1�*�&ċ+� -/,1,1&-,0� 6� -&"7�0� ŵ+& �0� .2"�  2"+1�+�
)��"3,)2 &ň+�!")�-/,-&,�!&0"Ł,ǣ��+��3"7�1"+"*,0�*ê0�,�
*"+,0� )�/,�Ǹ0&"*-/"�"01�*,0�!&0-2"01,0���&/��!�-1�+!,�
+2"01/�� &!"�� &+& &�)Ǹ� "*-"7�*,0� �� /"0 �1�/� �/1&01�0Ǥ�
�/.2&1" 1,0Ǥ� !&0"Ł�!,/"0� !"�  2�).2&"/� !&0 &-)&+�� .2"�
1"+"*,0��)*� "+�!,0�"+�+2"01/��/"1&+�ǣ��,*,0�-"/0,+�0�
*26� &+.2&"1�0� "� &+1"+1�*,0� "01�/� �)� !ħ�� !"� ),� .2"�
02 "!"� �� +2"01/,� �)/"!"!,/ǣǣ� �"*,0� 1/���'�!,� 1�*�&ċ+�
 ,*,��0"0,/"0�!"�1"+!"+ &�0�6�"01,�+,0�%��%" %,�/"1"+"/�
*2 %��&+#,/*� &ň+ǣ

PLantea Estudio: �"� *�+"/�� "0-,+1ê+"�ǣ� ��6�
"5-,0& &,+"0�.2"�+,0,1/,0�*&0*,0�-/,-,+"*,0����/.2&1" 1,0�
.2"�+,0�&+1"/"0�+Ǥ� ,*,�)��!"��& �/!,��/, ��,���1&)!"�
�"/�)1�Ǥ� 6� ,1/�0� ))"$�+� -,/� �*&$,0� .2"� 1&"+"+� �2"+��
,�/��6�)"0�$201��*2 %,�")�"0-� &,Ǥ� ,*,��"$,Ł���ň-"7ǣ�
�,/�)��-2�)& &!�!�.2"�%�+�1"+&!,�)�0�"5-,0& &,+"0Ǥ�%�+�
))"$�!,��/1&01�0�.2"�+,� ,+, ħ�*,0ǣ���*,0�,-,/12+&!�!�
!"� "5-,+"/� �� .2&"+� %��&12�)*"+1"� +,� 1&"+"� �  "0,� ��
)�0�$�)"/ħ�0�!"��/1"Ǥ�-"/,� 26,�1/���',�1&"+"� �)&!�!�
6�3&$"+ &�ǣ���3" "0Ǥ�1�*�&ċ+��/.2&1" 1,0�'ň3"+"0�.2"�
&+& &�+� 02� � 1&3&!�!� "+� ")� *2+!,� !")� !&0"Ł,� ,� )��
-/,-2"01��&++,3�!,/�Ǥ� ,*,��)"'�+!/,�&*ċ+"7�,���1�)&��
Mora.

ǫ�"�.2ċ�#,/*��%��*,!&ƭ �!,�,�&+Ʈ2&!,�"+�32"01/,�1/���',�
 ,1&!&�+,� !"� �/.2&1" 1,0� ,� !&0"Ł�!,/"0� )�� � 1&3&!�!�
complementaria de curador o gestor de un espacio-

$�)"/ħ�Ǫ�

Moneo Brock./_2B space to be: �)� 1/���',�
!"� ),0� �/1&01�0� 0&"*-/"� %�� 0&!,� 2+�� /"#"/"+ &�� "+�
nuestros proyectos, nos interesan ciertas cuestiones 
6��ŵ0.2"!�0�!"�"01��!&0 &-)&+�ǣ���6�2+�-�/�)")&0*,� ,+�
+2"01/��#,/*��!"�1/���',� ,*,��/.2&1" 1,0Ǥ��2+.2"�+,�
haya una traducción directa.  En cuanto a la gestión, 
")�!&/" 1,/�!")�"0-� &,Ǥ��&"$,��$)"0&�0Ǥ�"0�/"�)*"+1"�

quien se encarga ahora de su 
,-1&*&7� &ň+ǣ�
�)� "0-� &,� 1�*�&ċ+� +,0� %��
-"/*&1&!,�  ,)��,/�/� *ê0�
"01/" %�*"+1"�  ,+� �/1&01�0� "+�
algunos de nuestros proyectos. 
	/�+ &0 ,��"&/,�6���/*"+��&+�/1�
%& &"/,+� ,�/�0� -�/�� +2"01/��
Parroquia de la Misericordia en 
Monterrey y con Natalia Pintado 
%"*,0�!&0"Ł�!,�2+�� ,)"  &ň+�!"�
�)#,*�/�0Ǥ�-,/�"'"*-),ǣ

EX-PER-IM-ENT-O.: �,*,� ,0�
 ,*"+1ê��*,0� �+1"/&,/*"+1"Ǥ�
"01,� "0� )&1"/�)*"+1"� 2+�
"5-"/&*"+1,Ǥ�6�0"$2&*,0�"+�*,!,�
-/2"��Ǹ"//,/ǣ� ��01�� %� "� -, ,�
+,0� "+ �/$�*,0� !"� $"01&,+�/�
el coworking, los alquileres 
del espacio, los proyectos que 

curiosity and 
other aspects. 
There’s a 
- � / � ) ) " ) & 0 *�
�"14""+� �/1�
and our work 
process as 
a r c h i t e c t s , 
despite not 
" 5 & 0 1 & + $�
a direct 
translation. 
Regarding the 
* � + � $ " * " + 1 Ǥ�
�&"$,� �$)"0&�0�
is now in charge 
of the space’s 
,-1&*&7�1&,+ǣ�
The gallery has 
also given us 
the opportunity 
1,�  ,))��,/�1"�
closer with 
the artists 
&+� 0,*"� ,#�
,2/� -/,'" 10ǣ�
For instance, 
	/�+ &0 ,��"&/,�
�+!� ��/*"+�
�&+�/1�*�!"�0,*"�
works for our 
Parroquia de la 
Misericordia in 
Monterrey, and 
we’ve designed 
a collection of 
rugs together 
with Natalia 
Pintado. 

E X - P E R - I M -
ENT-O.: �0�4"ǯ3"�
*"+1&,+"!Ǥ�1%&0�
is really an 
"5-"/&*"+1Ǥ��+!�
we’re still in 
the trial and 
error phase. 
Until short 
�$,Ǥ�4"�*�+�$"!�
the co-working, 
the rental of 
the space, the 
-/,'" 10� 4"ǯ/"�

developing in the architecture studio and the 
"5%&�&1&,+0ǣ��0���/"02)1Ǥ�1%"��,/!"/0��"14""+�
��Ǹ���Ǹ��Ǹ���Ǹ�ǣǯ0�!&##"/"+1� ,*-,+"+10�%�3"�
02!!"+)6� �)2//"!� �+!� �/"� &+Ʈ2"+ &+$� ,+"Ǹ
�+,1%"/ǣ��� )"�/�"5�*-)"�,#�1%&0�&0�1%"�)�01�
"5%&�&1&,+�  2/�1"!� �6� 20ǥ� �+� �/21,ǣ� �1� 4�0�
0"1� ,21� �0� �+� "+ ,2+1"/� �"14""+� &+!201/&�)�
!"0&$+Ǥ�-%,1,$/�-%6Ǥ��2&)!&+$�*�1"/&�)0��+!�
&))201/�1&,+Ǥ�4%"/"�1%"� ,**,+�1%/"�!�4�0�1%"�
4&))�1,�"5-,02/"�-/, "00��+!�*�1"/&�)&16ǣ��%"�
4,/(0�#, 20"!�,+�"5-"/&*"+1&+$�4&1%�!&##"/"+1�
ƭ+&0%"0Ǥ�*&5&+$�,#�*�1"/&�)0Ǥ�!"1�&)0ǧ�$&3&+$�
&*-,/1�+ "�1,�1%"�2+ƭ+&0%"!��+!�1%"�� 1&,+0�
,21� ,#� ,2/�  ,+1/,)ǣ� �0� �� /"02)1� ,#� 1%&0�
*&512/"Ǥ�1%"�0%,4�!&0-)�60�Ǔ�-/,'" 10�%�3&+$�
�0� 01�/1&+$� -,&+1� 1%"� )�01� /"#2/�&0%*"+1�
2+!"/1,,(� �6� �)21�/ ,� Ǻ,2/� 012!&,� ,#�
�/ %&1" 12/"Ǹǣ� �%"� -/,'" 10� !&0 ),0"� 1%"�
)�6"/0� 1%�1� 202�))6� 01�6� %&!!"+� �"%&+!� 1%"�
ƭ+�)�/"02)1�0""+��6�1%"� )&"+1ǥ�1%"�!&##"/"+1�
1"512/"0�,#�-)�01"/Ǥ�1%"�4,/("/ǯ0��++,1�1&,+0�
,+� -)�01"/�,�/!0Ǥ� 1%"� !"�/&0� -/,!2 "!� #/,*�
1%"�!"*,)&1&,+�1,�1%"�ƭ+�)�/"02)1ǧ�Ǹ��))�1%"*�
�" �*"�3&0&�)"��+!��--�/"+1ǣ

PLantea Estudio: �1ǯ0���/"�))6�01&*2)�1&+$�



44

1"+"*,0�"+�")�"012!&,�!"��/.2&1" 12/��6�)�0�"5-,0& &,+"0ǧ�"01,�%��
dado lugar a que de repente las fronteras de las diferentes partes 
!"� ��Ǹ���Ǹ��Ǹ���Ǹ�ǣ� 0"� %�6�+� !&)2&!,� 6� 0"� "01ċ+�  ,+1�*&+�+!,�
"+1/"�"))�0ǣ��+� )�/,�"'"*-),�%��0&!,�)��ŵ)1&*��"5-,0& &ň+�.2"�
 ,*&0�/&�*,0�+,0,1/,0ǥ��+��/21,ǣ��"�-)�+1"���� ,*,�2+�"+ 2"+1/,�
"+1/"� !&0"Ł,� &+!201/&�)Ǥ� #,1,$/�#ħ�Ǥ� *�1"/&�)"0� !"�
 ,+01/2  &ň+�"�&)201/� &ň+Ǥ�!,+!"�")�+"5,�"+� ,*ŵ+�"0�")�
�#ê+�-,/�3&0&�&)&7�/�")�-/, "0,�6�)��*�1"/&�)&!�!ǣ��,0�
1/���',0�0"� "+1/���+�"+�"5-"/&*"+1�/� ,+�),0�� ���!,0Ǥ�
)��*"7 )��!"�*�1"/&�)"0Ǥ�),0�!"1�))"0ǧ�!�+!,�&*-,/1�+ &��
��),�&+� ���!,�6�)�0��  &,+"0�.2"�+,�-,!"*,0� ,+1/,)�/ǣ
�"02)1�!,�!"�"01��*"7 )�Ǥ�)��*2"01/��"0�2+��"3&!"+ &��!"�
Ǔ�-/,6" 1,0�.2"�%�+�1,*�+!,� ,*,�-2+1,�!"�/"#"/"+ &�Ǥ�)��
ŵ)1&*��/"#,/*��.2"�� ���*,0�!"�1"/*&+�/�!"0!"��)21�/ ,�
Ǹ�2"01/,� "012!&,� !"� �/.2&1" 12/�Ǹǣ� �,0� -/,6" 1,0�
!"03")�+�)�0� �-�0�.2"�+,/*�)*"+1"�.2"!�+�, 2)1�0�1/�0�
")� /"02)1�!,� ƭ+�)� .2"� ")�  )&"+1"� 3"Ǥ� )�0� 1"512/�0�
!")�6"0,Ǥ�)�0��+,1� &,+"0�!"�),0�,-"/�/&,0�0,�/"�)�0�
-)� �0� !"� -)�!2/Ǥ� ),0� /"01,0� !"� "0 ,*�/,0� !"0!"� )��
!"*,)& &ň+�%�01��")�� ���!,�ƭ+�)ǧ�1,!,0�")),0�-�0�/,+�
��0"/�3&0&�)"0�6�"3&!"+1"0ǣ

PLantea Estudio: Para nosotros es una actividad 
*26�"01&*2)�+1"ǣ�	2+!�*"+1�)*"+1"�+,0�),�-�0�*,0��&"+�
*,+1�+!,�)�0�"5-,0& &,+"0Ǥ�)�0�1,*�*,0� ,*,�2+�-/,6" 1,�
*ê0ǣ���1�*�&ċ+� ,+�)��$"+1"�.2"�3&"+"ǣ��0�2+�)2$�/�!"�
/")� &ň+� ,+��/1&01�0�6��/.2&1" 1,0Ǥ� ,+� ,0�0��,+&1�0�
!"�)�0�.2"�%��)�/�6��-/"+!"/ǣ���

ǫ�,+1"*-)ê&0� )�� #2+ &ň+� "5-,0&1&3��  ,*,� �)$,�
 ,*-)"*"+1�/&,� ,� .2"�  ,*-)"1�� )�� #2+ &ň+� !"� 1/���',�
!")�"0-� &,Ǥ�,�"+��)$2+,0�*,*"+1,0�"01��%��-�0�!,���2+�

primer plano? 

Moneo Brock./_2B space to be: ȀǑ��ȇ0-� "�1,��"�
y el estudio son dos partes esenciales del espacio que 
%��&1�*,0�1,!,0�),0�!ħ�0ǣ���!��3"7�.2"��)$2&"+�"+1/���)�
"012!&,� Ǻ )&"+1"0Ǥ� -/,3""!,/"0Ǥ�  ,)��,/�!,/"0Ǻ� 1&"+"�
.2"��1/�3"0�/�-/&*"/,�ȀǑ�Ǥ�),�.2"�0&"*-/"�!"0"+ �!"+��
2+��/"�  &ň+�!&#"/"+1"�6�*,!&ƭ ��)���1*ň0#"/��!"�1/���',ǣ�
�,�*&0*,�-�0����)��&+3"/0��"+�)�0�&+�2$2/� &,+"0Ǥ�"+�
)�0�.2"���/&*,0�")�"012!&,�6�)�0�-"/0,+�0�.2"�3&"+"+�
�� 3"/� )�� "5-,0& &ň+� 1�*�&ċ+� -2"!"+� "+1/�/� �� +2"01/,�
"0-� &,�!"�1/���',�6�3"/�)�0�*�.2"1�0�
y procesos.

EX-PER-IM-ENT-O.: EX-PER-IM-
���Ǹ�ǣ� "0� 2+�� $�)"/ħ�� !"� !&0"Ł,�
 ,+1"*-,/ê+",Ǥ�"0�),0�Ǯ%"�!.2�1"/0ǯ�
de Plutarco, es un espacio para 
Ǯ%�--"+&+$0ǯ� 6� �)�"/$�� Ǯ%,20"� ,#�
 /"�1&3"0ǯǥ�2+�� ,*2+&!�!� /"�1&3�ǣ�
�+1"+!"*,0� .2"� 1,!�0� )�0� -�/1"0�
1&"+"+� )�� *&0*�� &*-,/1�+ &�� 6� .2"�
-de ahí nuestra gran apuesta al 
&+ )2&/),0� ��',� ")� *&0*,� 1" %,Ǹ�
0,+�  �-� "0� !"� /"1/,�)&*"+1�/0"� 6�
 ,+1�*&+�/0"� "+1/"� ")),0� ))"$�+!,�
&+ )20,� �� /,*-"/� ),0� )ħ*&1"0� 6�
#/,+1"/�0�.2"�"5&01"+�"+�2+�&+& &,ǣ�
�2"01/,�ƭ+�"0�.2"���!/&!�0"��2+�-2+1,�
!"� /"#"/"+ &��  2�+!,� 0"� %��)"� !"�
!&0"Ł,�6�+,0�"+ �+1�/ħ��.2"���Ǹ���Ǹ

activity for us. We have fun setting the 
"5%&�&1&,+0Ǥ� 4"� 1/"�1� 1%&0� -/, "00� �0� ��
-/,'" 1�&10")#Ǥ��+!�1%"�0�*"�4&1%�-",-)"�4%,�
 ,*"�3&0&1ǣ��1ǯ0���*""1&+$�-)� "�#,/��/1&010�
�+!� �/ %&1" 10Ǥ� #,/� �"�21&#2)� 1%&+$0� ��,21�
4%& %�1,�1�)(��+!�#/,*�4%& %�1,�)"�/+ǣ

�,�6,2� ,+ "&3"�1%"�0-� "ǯ0�/,)"��0���$�))"/6�
�0���0&!"�� 1&3&16� ,*-)"*"+1&+$�&10�/,)"��0�
4,/(&+$�-)� "Ǥ�,/�!,"0�1%"�ƭ/01�,+"� ,*"�1,�

the forefront sometimes?

Moneo Brock./_2B space to be: _2B /space to 
�"� �+!� 1%"� 012!&,� �/"� 14,� "00"+1&�)� -�/10�
of the space we work in every day. Every 
1&*"�0,*",+"� ,*"0�&+�1%"�012!&,�Ǻ�� )&"+1Ǥ�
��02--)&"/�,/��� ,))��,/�1,/ǸǤ�1%"6�%�3"�1,�
 /,00�ȀǑ��ƭ/01Ǥ��+!�1%&0��)4�60�2+)"�0%"0���
!&##"/"+1� /"� 1&,+� �+!� *,!&ƭ"0� 1%"� 4,/(&+$�
�1*,0-%"/"ǣ��&1%�1%"�,-"+&+$0Ǥ�1%"�0�*"�1%&+$�
happens the other way around. We open the 
012!&,� 0,� 1%�1� -",-)"� 4%,�  ,*"� �0� -2�)& �
can go inside our working space and see the 
-/, "00"0��+!�0 �)"�*,!")0ǣ
 

EX-PER-IM-ENT-O.: EX-
PER-IM-ENT-O. is a 
 ,+1"*-,/�/6� !"0&$+�
gallery, is Plutarco’s 
headquarters, is a space 
#,/�ǰ%�--"+&+$0Ǳ��+!�%,*"�
,#� ǰ%,20"� ,#�  /"�1&3"0Ǳǥ�
&1ǯ0��� /"�1&3"� ,**2+&16ǣ�
�"� �")&"3"� "3"/6� -�/1� &0�
".2�))6�&*-,/1�+1��+!�1%"6�
�/"� �-��)"�,#�#""!&+$��+!�
&+Ʈ2"+ &+$� ,+"� �+,1%"/� Ǻ
hence our decision to 
$�1%"/� 1%"*� 2+!"/� 1%"�
0�*"� /,,#ǸǤ� "3"+� 1,� 1%"�
-,&+1� ,#� �/"�(&+$� 1%"�
-/"Ǹ"5&01&+$� )&*&10� �+!�
�,/!"/0ǣ��"��&*��1�12/+&+$�
��!/&!�&+����"+ %*�/(�4%"+�
1�)(&+$� ��,21� !"0&$+Ǥ�
and we’d love EX-PER-IM-
���Ǹ�ǣ�1,��"���1/&�)��+!�
"//,/�)��,/�1,/6ǣ�

PLantea Estudio: The 
&*-,/1�+ "� �)1"/+�1"0ǣ�
�"� 20"� "5%&�&1&,+0� 1,�
/"01� #/,*� 1%"� "5 "00&3"�
attention to the works 
in process, which we 
/"02*"� )�1"/� 4&1%� *,/"�
"+"/$6� ȁ�+!� 2/$"+ 6Ȃǣ�
Of course, in opening 
+&$%10Ǥ� �+61%&+$� &0� *,/"�
&*-,/1�+1ǣ� �%"� !�6� �#1"/�
4,/(� &0�  �))&+$Ǥ� �21� 4"�
work happier.

�%�1� (&+!� ,#� ,3"/)�-0Ǥ�
2+"5-" 1"!� 0&12�1&,+0Ǥ�
#""!�� (0� �+!� "5 %�+$"0�
%�0� �""+� -/,!2 "!� !2/&+$�
1%"� 0-� "ǯ0� )&#"Ǫ� �,4� !,� 6,2� �")&"3"� 1%"6�

&*-/,3"�"� %�-�/1ǯ0�&+!"-"+!"+1�4,/(&+$Ǫ
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��Ǹ���Ǹ�ǣ�#2"0"�2+�)��,/�1,/&,�!"�-/2"��0�6�"//,/"0.

PLantea Estudio: �0� 2+�� &*-,/1�+ &�� �)1"/+�ǣ� ��0�
"5-,0& &,+"0�!"0 �+0�+�)���1"+ &ň+�"5 "0&3����)�0�,�/�0Ǥ�
6�!"0-2ċ0�)�0�/"1,*�*,0� ,+�"+"/$ħ��ȁ6�*ê0�-/&0�Ȃǣ��"0!"�
)2"$,Ǥ�)�0�+, %"0�!"�&+�2$2/� &ň+�+,�%�6�,1/�� ,0��*ê0�
&*-,/1�+1"ǣ��)�!ħ��0&$2&"+1"Ǥ�")�1/���',�/" )�*�Ǥ�-"/,�
),�%� "*,0�*ê0� ,+1"+1,0ǣ

�2ċ�0,)�-"0Ǥ�0&12� &,+"0��  &!"+1�)"0Ǥ�/"1/,�)&*"+1� &,+"0�
6�  /2 "0� 0"� -/,!2 "+� ,� 0"� %�+� -/,!2 &!,� !2/�+1"� )��
1/�6" 1,/&��!")�"0-� &,Ǫ�ǫ�ň*,�-"+0ê&0�.2"��"+"ƭ &�+��)�

#2+ &,+�*&"+1,��21ň+,*,�!"� �!��-�/1"Ǫ

Moneo Brock./_2B space to be: �+�ǑǏǐǔ�123&*,0�2+��
&+01�)� &ň+�!"��0&!/,��)�0 ,�"+�")�"0-� &,ǣ��,+, ħ�*,0�
���0&!/,�!"0!"�%� ħ���Ł,0Ǥ�6�"+�"01��&+01�)� &ň+�+,0�!&,�
la oportunidad de intervenir su instalación, pudiendo 
!&�2'�/�  ,+�  &+1�0� �!%"0&3�0� !"�  ,),/"0Ǥ� )�0� 0,*�/�0�
!"� 02�  ,+01/2  &ň+� 0,�/"� 02"),� 6� -�/"!Ǥ� 0,�/"-�0�+!,�

+2"01/,�-�-")�!"� ,*&0�/&,0ȇ�+ƭ1/&,+"0ǣ���+�ǑǏǐǖǤ��0&!/,�))"3ň���
 ��,�ǰ�+1"/3"+1&,+0�ǓǱǤ�2+��*2"01/����)��.2"�&+3&1�������/1&01�0�
��&+1"/3"+&/�),0�!&01&+1,0�"0-� &,0�!"�2+�� �0��"+����&,1"Ǥ�2+�
-2"�),�!"��ċ+Ǥ�6�1�*�&ċ+�+,0�&+3&1ň���!"0�//,))�/�2+��-&"7��-�/��
")�-�1&,Ǥ�0� ê+!,+,0�!"�+2"3,�!"�+2"01/,�/,)�6�-�0�+!,���#,/*�/�
-�/1"�!")� ,)" 1&3,�!"� /"�!,/"0ǣ���/�ħ7�!"�"01��*2"01/�� ,+, &*,0�

��2+�$/2-,�!"��/1&01�0� ,*,��)#/"!,��,/1"Ǥ���/1���/��,�
,��2&0��*ê)&�� 26,�1/���',�+,0�&+1"/"0ň�*2 %,�6���),0�
.2"�%"*,0�&!,�&+3&1�+!,���"5-,+"/�"+�ȀǑ�ǣ��%,/���0&!/,�
+,0� %�� 32")1,� �� &+3&1�/� �� #,/*�/� -�/1"� !"� 2+� +2"3,�
-/,6" 1,� !"� �/1"�  ,)" 1&3,Ǥ� !")� .2"� ,0� -,!/"*,0� !�/�
-�/1"�"+�)��-/ň5&*�� /ň+& �ǣ

EX-PER-IM-ENT-O.: Muchos de esos solapes ocurren 
!"+1/,�!"�Ǯ�,20"�,#��/"�1&3"0ǯ�6�"0,�"0�),�.2"�+,0�&+1"/"0��
/"�)*"+1"Ǥ�.2"�"5&01��2+�� ,*2+&!�!�!"� /"�1&3,0�.2"�
0"�+� �-� "0�!"�/"1/,�)&*"+1�/0"�"+1/"�0ħǣ�� 12�)*"+1"�
 ,+1�*,0�  ,+� ��/),0ǥ� �/.2&1" 1,� 1,!,1"//"+,Ǥ� �&$2")ǥ�
2+,�!"�),0�*"',/"0�/"+!"/&01�0�.2"� ,+, "*,0�6��)�0ǥ�.2"�
0"�!"!& ���)�*2+!,�!"�)���+&*� &ň+�ǒ��6�"0�2+�*ê.2&+�ǣ�
���%�+�"*-"7�!,���1/���'�/�"+1/"�")),0�-2+12�)*"+1"�6�
 ,+�+,0,1/,0ǣ��,!,0� ,*-�/1&*,0�-/,3""!,/"0Ǥ� �1ê),$,0�
!"�),0�ŵ)1&*,0�-/,!2 1,0�.2"�"+ ,+1/�*,0�6�21&)&7�*,0Ǥ�
 �/1�0� !"�  ,),/Ǥ� "5-"/&"+ &�� .2"� 3�*,0� �!.2&/&"+!,Ǥ�
�+ċ !,1�0� 6� "//,/"0� .2"�  ,*"1"*,0� -�/�� .2"� -,!�*,0�
"3&1�/)�0�"+�2+�#212/,ǧ�)��3"/!�!�"0�.2"� �!��!ħ��-�0��
�)$,�+2"3,ǣ��/���'�*,0� ,*,�2+��$/�+�#�*&)&��6� 2&!�*,0�
del espacio a partes iguales.
��*�&ċ+�"0�3"/!�!�.2"�&+�2$2/�*,0�"+��"-1&"*�/"Ǥ��0ħ�
.2"� *2 %,0� !"� "01,0� �  &!"+1"0� 6�  /2 "0� "01ê+� -,/�
3"+&/ǧ�-"/,�!"�*,*"+1,�-�/" "�.2"�1,!,�*�/ %�ǣ��01�*,0�
��&"/1,0���1,!,�),�.2"�-2"!��-�0�/ǣǣǣ

PLantea Estudio: �,*,�!" ħ�*,0��+1"0Ǥ���3&)&,+�"0�
un lugar de relación en torno al arte y la arquitectura. 
�&"+"+�*2 %,0��/.2&1" 1,0���3"/�)��,�/��.2"�"5-,+"*,0Ǥ�6�
+,0�$201��"+0"Ł�/)"0�")�"012!&,ǣ��,0� 2"+1�+�020� ,0�0�
6��-/"+!"*,0ǣ���*�&ċ+� ,+�,1/,0��/1&01�0�,�!&0"Ł�!,/"0ǣ�
�"�"0��&+1"/�  &ň+�02/$"+� ,)��,/� &,+"0Ǥ�"+�-/,6" 1,0�
,�"+�,1/�0�� 1&3&!�!"0ǣ��,0�-/,-,+"+� ,0�0Ǥ�,�),�%� "*,0�
+,0,1/,0ǣ��,+"*,0�),�.2"�%� "*,0�6�),�.2"�%� "+�,1/,0�
en contacto. 

Moneo Brock./_2B space to be: In 2015 the 
0-� "� %,01"!� �+� &+01�))�1&,+� �6� �0&!/,�
Blasco. We’ve had known Isidro for years and 
this installation gave us the opportunity 
to take part on it, drawing with different-
coloured tape the shadows of his construction 
,+�1%"�Ʈ,,/��+!�4�))0Ǥ�$,&+$��"6,+!�,2/�/,)"�
�0� 2/�1,/0ȇ%,010ǣ���+�ǑǏǐǖǤ��0&!/,�2+!"/1,,(�
ǰ�+1"/3"+1&,+0� ǓǱǤ� �� 0%,4� 4%"/"� %"� &+3&1"!�
artists to intervene the different spaces of 
�� %,20"� &+� ���&,1"Ǥ� �� 3&))�$"� &+� �ċ+ǣ� �"�
invited us to create a piece for the patio, 
,+ "��$�&+�1�(&+$�20�,21�#/,*�,2/�/,)"��+!�
*�(&+$� 20� -�/1� ,#� 1%"� $/,2-� ,#�  /"�1,/0ǣ�
Thanks to this show, we got to know artists 
02 %��0��)#/"!,��,/1"Ǥ���/1���/��,�,/��2&0�
�*ê)&�Ǥ�4%,0"�4,/(�4"�ƭ+!�/"�))6�&+1"/"01&+$�
�+!�4%,*�4"�%�3"�&+3&1"!�1,�"5%&�&1��1�ȀǑ�ǣ�
�0&!/,�%�0�,+"�*,/"�1&*"�&+3&1"!�20�1,�1�("�
-�/1�&+���+"4� ,))" 1&3"��/1�-/,'" 1Ǥ���,21�
4%& %� 4"ǯ))� �"� ��)"� 1,� /"-,/1� &+� 1%"� +"51�
episode. 

EX-PER-IM-ENT-O.: Many 
of the overlaps take 
place inside “House of 
�/"�1&3"0Ǳǣ��%�1ǯ0�4%�1�4"�
ƭ+!�*,01�&+1"/"01&+$Ǥ�1%"�
"5&01"+ "� ,#� ��  ,**2+&16�
,#�  /"�1,/0�  �-��)"� ,#�
#""!&+$Ǹ�� (� ,+"Ǹ�+,1%"/ǣ�
�1� 1%"� *,*"+1� 4"� %�3"�
��/),0� Ǻ�+� �))Ǹ/,2+!�
�/ %&1" 1ǸǤ� �&$2")� Ǻ,+"�
,#� 1%"� �"01� /"+!"/&+$�
professionals we know- 
�+!� �)�0� Ǻ�� *� %&+"� &+�
ǒ�� �+&*�1&,+Ǹǣ� �%"6� �/"�
�)/"�!6�  ,))��,/�1&+$�
,  �0&,+�))6��"14""+�1%"*�
and with us. We share 
suppliers, catalogues 
,#� 1%"� -/,!2 10� 4"� ƭ+!�
and use, colour charts, 
"5-"/&"+ "Ǥ��+" !,1"0��+!�

*&01�("0Ǥ� 0,� 1%�1� 4"� �3,&!� *�(&+$� 1%"� 0�*"�
&+� 1%"� #212/"ǣ� �+!� 1%"� 1/21%� &0Ǥ� "3"/6!�6�
1%"/"ǯ0� 0,*"1%&+$� +"4ǣ� �"� 4,/(� �0� �� �&$�
#�*&)6��+!�4"�1�("� �/"�,#�1%"�0-� "�&+�".2�)�
*"�02/"ǣ
�"ǯ/"�,+)6�,-"+�0&+ "�)�01��"-1"*�"/Ǥ�0,�*�+6�
,#� 1%"� �  &!"+10� �+!� "5 %�+$"0� �/"� 6"1� 1,�
 ,*"ǧ��21�#,/�+,4Ǥ�"3"/61%&+$�&0�$,&+$�4"))ǣ�
�"��/"�4&))&+$�1,�4") ,*"�4%�1"3"/�1%"�#212/"�
�/&+$0ǧ�

PLantea Estudio: �0� 4"� *"+1&,+"!� �"#,/"Ǥ�
Pavilion is a place for relationships around 
�/1� �+!� �/ %&1" 12/"ǣ� ��+6� �/ %&1" 10�  ,*"�
1,� 3&0&1� 1%"� "5%&�&1&,+0Ǥ� �+!� 4"� )&("� 1,�
0%,4�1%"*�1%"�012!&,��0�4"))ǣ��%"6�1"))�20�
��,21� 1%"&/� 012##� �+!� 4"� )"�/+� #/,*� 1%"*ǣ�
�+!�1%"�0�*"�%�--"+0�4&1%�,1%"/��/1&010��+!�
designers. This kind of interactions leads 
1,�  ,))��,/�1&,+0� &+� -/,'" 10� �+!� ,1%"/�
activities. Either they propose things to us, 
or we do it. We put what we do and what other 
people do into contact. 
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���ǥ�ȁ�������Ȃ���-
�������� ȁ��Ȃ� ������
���������
�"1��,)&0*0Ǥ� " ,0601"*0�
and other canned nature
Nieves Mestre
�%"� *,01� &*-,/1�+1�  ,+1/&�21&,+0� #/,*� "+-
3&/,+*"+1�)�0 &"+ "�1,��/ %&1" 12/"� ,+0-&-
 2,20)6��+1& &-�1"!�1,�1%"�ǐǘǖǒ�,&)�"*��/-
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1%"�"+!�,#�1%"�ǒǏǯ0Ǥ��+!�&10�*�',/�!"3"),-
-*"+1�&+��2/,-"�1,,(�-)� "��#1"/��,/)!���/�
Ǒǣ���1"/Ǥ�1%"�"+"/$"1& � /&0&0�,-"+"!���),+$�
period of technical research and regulations 
�&*"!��1�0")#Ǹ02#ƭ &"+ 6�,/��1�+"�/)6�7"/,�
"+"/$6�ȁ+���Ȃǣ

�%"� /" "+1� -/,1, ,)� ���� Ǒǐ� !"1"/*&+"!� 1%"�
architecture’s effective capacity to posi-
1&3")6� ,+1/&�21"�1,�1%"�"+3&/,+*"+1�)�" ,-
logic restoration, not closing only to slow 
down its deterioration.  The current Euro-
-"�+� �))0�#,/�2/��+�/"0"�/ %�2+!"/�1%"�-)�+�
H2020 allocate a large part of the funds 
ȁ,+"�1%&/!�,#�1%"�ǑǘǣǕ��&))&,+�ɻ��)), �1"!�
for Societal ChallengesȂ�#,/�1%"�/"01,/�1&,+�
,#�2/��+��+!�-"/&Ǹ2/��+�" ,0601"*0��+!�1%"�
 /"�1&,+� ,#�  &/ 2)�/� " ,+,*&"0ǣ� �%"� 0-" &-
ƭ � �))���,21� &1&"0�&+0&01"+1)6�/"0,/10�1,�
1%"�� /,+6*����Ǥ�#,/�Nature-based Solutions. 
�%"0"�0,)21&,+0Ǥ��  ,/!&+$�1,�1%"�1"51Ǥ��/"�
ǰ&+0-&/"!�,/�02--,/1"!Ǳ��6���+�12/"�Ǻ�--�-
/"+1)6� "51"/+�)� 1,� 1%"� 2/��+� -%"+,*"+,+Ǻ�
4%& %�01,-0�� 1&+$��0���-,00&�&)&16�1,�12/+�
&+1,���-/"0 /&-1&,+�,#�!"0&$+ǣ��%&0�+,/*�-
lization of the ecological design standards 
&+0-&/"0� �� �/&"#�  ,+0&!"/�1&,+� ��,21� 1%"�
-/"3&,20�" ,0601"*��--/,� %��+!�1%"� 2//"+1�
-,)&1& �)��+!�/"$2)�1,/6�#/�*"4,/(ǣ

�%"��*�&1&,20��"/,0-� "�-/,$/�*��++,2+ "!��6�
�"++"!6� &+� ǐǘǕǐ� "+ ,2/�$"!� 1%"� Ecological 
Society to launch a conference cycle to set 
2-��))&�+ "0��"14""+�" ,),$&010Ǥ��&,),$&010Ǥ�
0-� "� /"0"�/ %"/0� �+!� *&)&1�/6� "+$&+""/0ǣ�
�,01"!��6��/&+ "1,+��+&3"/0&16��"14""+�ǐǘǕǒ�
�+!�ǐǘǕǔǤ�1%"� 6 )"�Human Ecology in Space 
Flight��&*"!��1�*�(&+$� )"�/�1%"�1" %+,),-
$& �)� -,00&�&)&1&"0� ,#� 1%"� 0,Ǹ �))"!� Cabin 
Ecology and its capacity to reproduce the 
�&,0-%"/"ǯ0�+�12/"��6�*" %�+& �)�*"�+0ǣ��&#"�
in space was even considered as a rational 
�+!�"+3&/,+*"+1�))6�#/&"+!)6��)1"/+�1&3"�1,�
the Earth’s irrational and destructive cri-
sis.
�/,-,0�)0��0�1%"�,+"��6�1%"�"+3&/,+*"+1�)&01�
�ǣ��!2*�$,1�1,�.2�+1&#6�1%"�&+1"/+�)�" ,060-
1"*�,#���0-� "�3"%& )"Ǥ�&+ )2!&+$�1%"��&/Ǥ�
4�1"/��+!�+21/&"+10�Ʈ,40�ȁ�+("/�ǑǏǏǔȂǣ
�21�1%"�ƭ/01�,+"�1,�!&0 ,3"/�1%"�%&$%�-/,-
ƭ1��&)&16� #,/� �/ %&1" 12/"� �+!� 2/��+&0*� ,#�
1%"�  ��&+� " ,),$6� 4�0� �2 (*&+01"/� 	2))"/ǣ�
�,&+ &!&+$�4&1%�1%"� 2)*&+�1&,+�,#�1%"��"/-
 2/6��/,'" 1Ǥ�%"�01�/10�0-" 2)�1&+$�4&1%�1%"�
�--)& ��&)&16� ,#� �"/,0-� "� *�+�$"*"+1� 060-
1"*0� 1,� 1%"� " ,),$& �)� *�+�$"*"+1� ,#� 1%"�
 &16� �+!� 1%"� -)�+"1� ȁ�+("/� ǑǏǏǔȂǣ� �%�+(0�
1,�0"3"/�)�0-,+0,/0%&-0Ǥ�1%"�0")#Ǹ02#ƭ &"+-
cy discourse contained in Operating Manual 
for Spaceship Earth continued to encourage 
%&0�4,/(�!2/&+$�1%"�+"51�!" �!"0��+!�%�!��+�
&*-,/1�+1�&+Ʈ2"+ "�,+���4%,)"� )�+�,#�!"0&$-
ners and architects.

With a strong disciplinary pollution, this 
period was consolidated as an architectural 
1/"+!�&+�1%"�)�1"�ǕǏǯ0ǣ��6�/&!�"16*,),$&"0�
such as biotecture1 or arcology2, announce a 
 ,*-2)0&3"� ,,-"/�1&,+��"14""+��&,),$6Ǥ� 6-
�"/+"1& 0Ǥ�" ,),$6��+!�"+$&+""/&+$ǣ��"4�*,-
!")0� ,#� & "�"/$�  &1&"0Ǥ� "�1��)"�  &1&"0� ,/�
Ʈ,�1&+$� &1&"0��/,0"Ǥ�4%"/"�1%"�,+)6��3�&)�-
�)"� ,++" 1&,+� �*"�#/,*�1%"�+�12/�)�02�0-
1/�12*Ǥ�4%"1%"/�&1�4�0�1%"�, "�+Ǥ�1%"�!"0"/1�
or the polar icecap. Proposals such as Hi-
drópolis�ȁǐǘǕǕȂ�,/�Iceland�ȁǐǘǕǓȂ��6��2!,)-%�
�,"/+� %�4"/"�&+12&1&3")6�!"0&$+"!�2-,+�1%"�
-,00&�&)&16�,#���$",1%"/*�)�02/-)20Ǥ��� %�-
llenge for which the discipline still didn’t 
have technical referents.  

�%"� 2/��+� 21,-&�0� ,#� *"1��,)&0*� �+!� *"-
$�Ǹ01/2 12/�)&0*�!&!+ǯ1�1�("�),+$�&+�-/,3&+$�
1%"&/� 2+0201�&+��&)&16� �+!� 4"/"� $/�!2�))6�
02�01&121"!� �6� &0,)�1"!� ,/� -/,01%"1& � � -
1&,+0Ǥ� "0-" &�))6� #/,*� ǐǘǕǓ3. The zenithal 
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6� +,/*�1&3�� ,/&"+1�!�� �� )�� �21,02ƭ &"+ &�� ,� �)�  ,+02*,�
ǰ �0&Ǳ�+2),�Ǻ+���Ǹǣ�

�)�/" &"+1"�-/,1, ,),�����Ǒǐ�%��!"1"/*&+�!,�)�� �-� &!�!�
"#" 1&3��!"�)���/.2&1" 12/��-�/�� ,+1/&�2&/�-,0&1&3�*"+1"�
�)� /"01��)" &*&"+1,� " ,)ň$& ,� !")� "+1,/+,� 6� +,� 0,),�
)&*&1�/0"� �� /�)"+1&7�/� 02� !"1"/&,/,ǣ� ��0� � 12�)"0�
 ,+3, �1,/&�0�"2/,-"�0�!"�&+3"01&$� &ň+�2/��+��"+*�/ �!�0�
"+�")�-)�+��ǑǏǑǏ�!"!& �+��2"+��-�/1"�!"�),0�#,+!,0�ȁ)��
1"/ "/��-�/1"�!"�),0�ǑǘǤǕ��+ɻ�!"01&+�!,0���Retos Sociales) 
��)��/" 2-"/� &ň+�!"�" ,0&01"*�0�2/��+,0�,�-"/&2/��+,0�6�
)�� $"+"/� &ň+� !"� " ,+,*ħ�0�  &/ 2)�/"0ǣ� ���  ,+3, �1,/&��
"0-" ħƭ ��0,�/"� &2!�!�/" 2//"� ,+�&+0&01"+ &���)�� /ň+&*,�
NBS, que alude a Soluciones Basadas en la Naturaleza. 
�,)2 &,+"0� 0"$ŵ+� ")� 1"51,Ǥ� ǰ&+0-&/�!�0� ,� 0,-,/1�!�0Ǳ�
-,/� 2+�� +�12/�)"7�� Ǹ�-�/"+1"*"+1"� "51"/+�� �)� #"+ň*"+,�
2/��+,Ǹ�.2"�!"'��!"�0"/�2+��-,0&�&)&!�!�-�/�� ,+3"/1&/0"�
"+�2+��-/"0 /&- &ň+�!"�!&0"Ł,ǣ��01��+,/*�)&7� &ň+�!"�),0�
"01ê+!�/"0�!"�!&0"Ł,�" ,)ň$& ,�*,1&3��2+���/"3"�/"Ʈ"5&ň+�
"+�")�-"+0�*&"+1,�" ,0&01ċ*& ,��+1"/&,/�6�")�� 12�)�*�/ ,�
-,)ħ1& ,�6�+,/*�1&3,ǣ

�)��*�& &,0,�-/,$/�*���"/,"0-� &�)��+2+ &�!,�-,/��"++"!6�
"+�ǐǘǕǐ��+&*ň���)��Ecological Society a lanzar un ciclo 
!"� ,+#"/"+ &�0�-�/��"01��)" "/��)&�+7�0�"+1/"�" ň),$,0Ǥ�
�&ň),$,0Ǥ�&+3"01&$�!,/"0�"0-� &�)"0�"�&+$"+&"/,0�*&)&1�/"0ǣ�
�,0-"!�!,� -,/� �/&+ "1,+� �+&3"/0&16� "+1/"� ǐǘǕǒ� 6� ǕǔǤ�
Human Ecology in Space Flight pretendía esclarecer las 
-,0&�&)&!�!"0�1" +,)ň$& �0�!"�)��))�*�!��Cabin Ecology, y 
02� �-� &!�!�!"�/"-/,!2 &/�)��+�12/�)"7��!"�)���&,0#"/��-,/�
*"!&,0�*" ê+& ,0ǣ����3&!��"+�")�"0-� &,�))"$ň���/"-/"0"+1�/�
2+���)1"/+�1&3��/� &,+�)�6�/"0-"12,0�� ,+�")�*"!&,��*�&"+1"�
a la crisis irracional y destructiva de la Tierra. 

�/,-2"01�0� ,*,�)�0�!")�" ň),$,��,4�/!��ǣ��!2*� ,+0&$2&"/,+��
 2�+1&ƭ �/�")�" ,0&01"*��&+1"/&,/�!"�2+�3"%ħ 2),�"0-� &�)Ǥ�
&+ )26"+!,�),0�Ʈ2',0�!"��&/"Ǥ��$2��6�+21/&"+1"0�ȁ�+("/Ǥ�ǑǏǏǔȂǣ�

1)
T é r m i n o 
acuñado por 
el arquitecto 
alemán Rudolph 
Doernach en 
1966. El autor 
describe la 
arquitectura 
como un súper 
s i s t e m a 
a r t i f i c i a l 
vivo, dinámico 
y móvil. Ver 
D o e r n a c h , 
R. 1966. 
B i o t e c t u r e . 
Architectural 
Design nº 36 
Febrero. Pp: 
95-96. 



47

�"/,�")�-/&*"/,�"+�!"0 2�/&/�)��")"3�!��/"+1��&)&!�!�!"�
)��" ,),$ħ��!"� ��&+��-�/��)���/.2&1" 12/��6�")�2/��+&0*,�
#2"��2 (*&+01"/�	2))"/ǣ��,&+ &!&"+!,� ,+�)�� 2)*&+� &ň+�
!"�)��*&0&ň+�1/&-2)�!���"/ 2/6Ǥ� ,*&"+7����"0-" 2)�/� ,+�
)���-)& ��&)&!�!�!"�),0�0&01"*�0�!"�$"/"+ &���"/,"0-� &�)�
para la gestión ecológica de la ciudad y el planeta 
ȁ�+("/� ǑǏǏǔȂǣ� �,+� !&01&+1,0� -�1/, &+&,0Ǥ� ")� !&0 2/0,�
!"�)���21,02ƭ &"+ &��-2�)& �!,�"+��Operating Manual for 
Spaceship Earth� 0&$2&ň� �)"+1�+!,� 02� ,�/�� !2/�+1"� )�0�
0&$2&"+1"0�!ċ �!�0�6�123,�2+��&+Ʈ2"+ &��+,1��)"�"+�1,!��
2+��0�$��!"�!&0"Ł�!,/"0�6��/.2&1" 1,0ǣ�
�,+�2+��#2"/1"� ,+1�*&+� &ň+�!&0 &-)&+�/Ǥ�"01��"1�-��0"�
 ,+0,)&!����ƭ+�)"0�!"�),0�ǕǏ� ,*,� ,//&"+1"��/.2&1" 1ň+& �ǣ�
�1&*,),$ħ�0� %ħ�/&!�0�  ,*,� biotectura1  o arcología2  

�+2+ &�+�2+�� ,,-"/� &ň+� ,*-2)0&3��!"�)���/.2&1" 12/��
 ,+�)���&,),$ħ�Ǥ�)�� &�"/+ċ1& �Ǥ��)��" ,),$ħ�Ǥ��,�)��
&+$"+&"/ħ�ǣ��2"3,0�*,!"),0�!"� &2!�!"0�& "�"/$Ǥ� &2!�!"0�
 ,*"01&�)"0�,� &2!�!"0�Ʈ,1�+1"0�!,+!"�)��ŵ+& ��� ,*"1&!��
!&0-,+&�)"� -/, "!"� !")� 0201/�1,� +�12/�)Ǥ� 6�� 0"�� ")�
, ċ�+,Ǥ�")�!"0&"/1,�,�")� �0 ,�-,)�/ǣ��/,-2"01�0� ,*,�
Hidrópolis ȁǐǘǕǕȂ�,�Iceland�ȁǐǘǕǓȂ�!"��2!,)-%��,"/+� % 
0"�!&0"Ł�/,+�&+12&1&3�*"+1"�0,�/"�)��-,0&�&)&!�!�!"�2+�

"5 "!"+1"�$",1ċ/*& ,Ǥ�/"1,�-�/��")�.2"�)��!&0 &-)&+���ŵ+�+,�1"+ħ��
/"#"/"+1"0�1ċ +& ,0ǣ�

��0�21,-ħ�0�2/��+�0�!")�*"1��,)&0*,�6�")�*"$�"01/2 12/�)&0*,�!"*,01/�/,+�
-/,+1,�02�&+0,01"+&�&)&!�!�6�#2"/,+�-�2)�1&+�*"+1"�0201&12&!�0�-,/�
�  &,+"0�-2+12�)"0�,�!"� �/ê 1"/�-/,1ċ0& ,Ǥ�"+�"0-" &�)���-�/1&/�!"�
ǐǘǕǓ3ǣ���0�3&0&,+"0� "+&1�)"0�!"�),0�-/&*"/,0�!"'�/,+�-�0,���"0 ,/7,0�
-"�1,+�)"0�0,�/"�)�� &2!�!�"5&01"+1"�6�02�"+1,/+,� ,+ /"1,�ȁƭ$2/��
ǐȂǣ���0�-/,-2"01�0�!"�)���3�+$2�/!&��3&"+"0��!"�"01��!ċ �!��02-&"/,+�
/"2+&/� )�0� /"#"/"+ &�0� !")� 3&�'"� �"/,"0-� &�)�  ,+� &*ê$"+"0� !"� )��
-/&*"/��/"3,)2 &ň+�!&$&1�)�ȁ�%,*0"+�ǐǘǘǓȂǣ��,0�,�0&0�!"�Haus-Rücker-
Coǣ�,�)�0�+2�"0�!"��,,-Ǹ�&**")�)�2�"0-" 2)�+�6�� ,+�)��-,0&�&)&!�!�
!"�%,0-"!�/0"�"+�2+�"!&ƭ &,��+ƭ1/&ň+ǣ��!"*ê0�!"�202/-�/�-�/1"�!"�02�
"+"/$ħ�Ǥ�"01,0�'�/!&+"0�"+ �-02)�!,0�-/,*"1"+�2+��Ǹ�ŵ+�&*-/,���)"Ǹ�
/"$"+"/� &ň+��*�&"+1�)�!")�"+1,/+,�&+*"!&�1,ǣ�

�&+�"*��/$,�+&�)�0�"01&*2)�+1"0�&*ê$"+"0�!"�)��3�+$2�/!&���201/&� ��
+&�")�3&$,/� &"+1ħƭ ,�!"��2 (*&+01"/�	2))"/� ,+0&$2&"/,+�/"-/,!2 &/�
"*-ħ/& �*"+1"�2+�" ,0&01"*�� "//�!,� ,*-)"1,ǣ��+�&!ċ+1& �0�#" %�0�6�
de nuevo en EEUU, el grupo New Alchemist�#2+!�!,�-,/�,%+�6���+ 6�

�,!!�0"��#�+����"+�")�!&0"Ł,�"5-"/&*"+1�)�
!"�$/�+'�0� �-� "0�!"�-/,!2 &/��)&*"+1,�
6� -/, "0�/� /"0&!2,0Ǥ� �*-)&�+!,� �0ħ� ")�
"01ê+!�/�!"��21,02ƭ &"+ &��"01/& 1�*"+1"�
"+"/$ċ1& �ǣ� �20� Living Machines� ȁǐǘǕǘȂ�
 ,+0&$2&"/,+� -/,!2 &/� " ,0&01"*�0�
 ,*-)"1,0� "+� *&+&�12/�Ǥ� +,� 1�+� ��0�!,0�
en la ecología de cabina�  ,*,� "+� )��
 �-� &!�!� *"1��ň)& �� !"� ),0� 1�+.2"0�
� 2ħ ,)�0�6�)�0�#,0�0�0ċ-1& �0�!")�0&$),�
���ȁ� %+"&!"/�ǑǏǐǐȂǣ����*ê.2&+��3&3&"+1"�
/".2"/ħ�� )��  ,+ 2//"+ &�� !"� ǰ2+� *ħ+&*,�
!"�ǒ�0&01"*�0�" ,)ň$& ,0Ǳ�ȁ�,!!�6��,!!�
ǐǘǘǓǥ�ǐǕǘȂǤ� ,+�")�ƭ+�!"�$�/�+1&7�/�02�
0,01"+&�&)&!�!� "+� ")� 1&"*-,ǣ� �2� !&0"Ł,�
&*-)& ������)��3"7�-/&+ &-&,0�+�12/�)"0�
6�0&+1ċ1& ,0�-�/��")� ,//" 1,�!"0"*-"Ł,�
!"� #2+ &,+"0� " ,)ň$& �0� !&3"/0�0ǥ�

-/,!2  &ň+�"+"/$ċ1& �Ǥ�ƭ)1/�!,�,�-/, "0�!,�!"�/"0&!2,0Ǥ�/"$2)� &ň+�
 )&*ê1& �Ǥ�,�1,!�0�0&*2)1ê+"�*"+1"ǣ��,+ "�&!,0� ,*,�+2"3�0��/ �0�!"�
�,ċǤ�02� ,+01/2  &ň+�/".2"/ħ��2+��!" &!&!�� ,*�&+� &ň+�!"�*ê.2&+��6�
naturaleza.

FIG. 1.
Air-Spa Hotel y NY Rooftop 
Oasis (ambos de 1971) Haus-
Rucker-Co. 

2)
Traducción del término acuñado 
por Paolo Soleri en 1972. 
Soleri, P. (1973). The bridge 
between matter & spirit is 
matter becoming spirit: The 
arcology of Paolo Soleri (Vol. 
876). Anchor Books.

3)
Año que coincide con el boom 
de las estructuras neumáticas. 
Dessauce, M. 1999. The 
&+Ӭ�1��)"� *,*"+1ɪ� �+"2*�1& 0�
and Protest in ’68. Princeton 
Architectural Press. 

FIG. 2.
Manhatan Dome, B. Fuller y 
Shoji Sadao (1960). Ecosysteme 
Bruxelles, P. Duvigneaud y S. 
Denayeyer-De Smet (1970) 
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1/&�+� #,/"0%,/1"+&+$0� &+� 1%"� "5&01&+$�  &16�
�+!�&10�02//,2+!&+$0�ȁƭ$2/"�ǐȂǣ��%"��&"++"0"�
�3�+1Ǹ$�/!"�-/,-,0�)0�#/,*�1%&0�"/��(+"4�%,4�
1,�$�1%"/�1%"�0-� "�*&00&,+0ǯ�/"#"/"+ "0��+!�
1%"� &*�$"0� ,#� 1%"� ƭ/01� !&$&1�)� /"3,)21&,+�
ȁ�%,*0"+� ǐǘǘǓȂǣ� �%"� Oases� �6� ��20Ǹ�Ÿ ("/Ǹ
Co and the Clouds� �6� �,,-Ǹ�&**")�)�2� 0-"-
 2)�1"!�4&1%�1%"�-,00&�&)&16�,#�01�6&+$�&+�
��%,01Ǹ�2&)!&+$ǣ��"0&!"0�20&+$�-�/1�,#�&10�
"+"/$6Ǥ�1%"0"�"+ �-02)�1"!�$�/!"+0�-/,*&0"!�
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FIG. 3.
Queen Elizabeth Olympic Park 
(East London), antes y después 
del plan de regeneración 
periurbana del Londres Olímpico 
2012.
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!&0"Ł,� �&ň+& ,� ,� ")� *,/#,$"+ċ1& ,� 0"�
/"ƭ"/"+� �� 1" +,),$ħ�0� �!�-1�1&3�0� ǰ 26,�
#2+ &,+�*&"+1,� 0&*2)�� ")� !"� ),0� 0"/"0�
3&3,0Ǳ�ȁ��$�+�ǑǏǏǐǥ�ǓǒȂǤ�*26�-/ň5&*,0���
),0�-/"02-2"01,0�" ,0&01ċ*& ,0�!"��,!!�"+�
),0�1"*-/�+,0�ǖǏǣ

���  ,*-/"+0&ň+� !")�  /" &*&"+1,� �21,Ǹ
,/$�+&7�1&3,� 6� )�� !&+ê*& �� "01/2 12/�)�
de las plantas siguen aportando datos 
esclarecedores para una revisión 
" ,0&01ċ*& ��!")�!&0"Ł,��/.2&1" 1ň+& ,�6�
2/��+,ǣ���!&#"/"+ &��!"�),�.2"�0"�%��ħ��
pensado hasta ahora, la alta resistencia 

"01/2 12/�)�!"�),0�0&01"*�0�+�12/�)"0�+,�0"���0��ǰ"+�)��"ƭ &"+ &��
6�)��"01�+!�/&7� &ň+Ǥ�0&+,�"+�)��/"!2+!�+ &��6�)��!&#"/"+ &� &ň+Ǳ�
ȁ�"&+01, (�ǑǏǏǖǥ�ǑǖǦ��-26�/,"(�ǑǏǏǗȂǣ��"/&3�!,0�!"�)��*,/#,$ċ+"0&0Ǥ�

FIG. 4. 
Diagrama comparativo de una 
infraestructura energéti-
ca convencional de generación 
centralizada, generación dis-
tribuida y red redundante coo-
perativa. 

4)
��� ,*-)"'��"01/�1&ӫ � &Ų+�!"�
infraestructura y arquitectura 
de su Cittá Ideale (1486) se 
��0��"+�),0�Ӭ2&!,0��+�1Ų*& ,0ɨ�
A diferencia de las propuestas 
en planta de Filarete, la suya 
se concreta a través de una 
sección y algunas perspectivas. 
La sección responde a un 
buen número de problemas de 
 �/Ć 1"/�!&+Ć*& ,ɩ� ,*,�1/Ćӫ ,�
de mercancías, saneamiento y 
ventilación. El diseño incluía 
un sistema de limpieza de la 
calle con molinos de agua, y un 
sistema de extracción de humos 
y aire por encima del nivel de 
 2�&"/1�ɨ��)�0"-�/�/�")�1/Ćӫ ,�
de mercancías y residuos del 
peatonal, el proyecto se 
adelantó unos 400 años a la 
propuesta de Ciudad Vertical 
de Ludwig Hilberseimer.
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 ,+ "-1,0�  ,*,� %"1"/,$"+"&!�!Ǥ� �$/"$� &ň+� ,� -,)&*,/ƭ0*,� 3&+ 2)�+�
 2"01&,+"0�!"�#��/& � &ň+�#,/*�)� ,+�,1/�0�!"�/"+!&*&"+1,�"+"/$ċ1& ,ǣ�

��� /&0&0�*"!&,�*�&"+1�)�"5&$"�$"+"/�/��+�),$ħ�0�&+1"$/�)"0�.2"�-,+$�+�
"+� /")� &ň+� )�0� "01/2 12/�0� !"� ),� ,/$ê+& ,Ǥ� ),� " ,0&01ċ*& ,� 6� ),�
1" +,)ň$& ,ǣ��+�)2$�/�!"�� 12�/� ,*,�2+�"+0�*�)�!,/�!"�-�1"+1"0Ǥ�1,*�+!,�
-/"01�!,0�),0� ,*-,+"+1"0�!"�2+�� 2)12/���/1&ƭ &�)Ǥ�")�!&0"Ł�!,/�!"�"�
1"+"/�"+� 2"+1��")�#2+ &,+�*&"+1,�$),��)�!"�),0�" ,0&01"*�0�"+�),0�.2"�
&+1"/3&"+"ǣ��)�,�'"1&3,�"0�/"3")�/�")�*"1��,)&0*,�+,� ,*,�2+�-/, "0,�
+�12/�)�  ,+ƭ$2/�!,� �21,*ê1& �*"+1"� �� *"!&!�� .2"� 0"� !"0�//,))�� )��
2/��+&7� &ň+Ǥ�0&+,� ,*,�2+�ǰesfuerzo laborioso y altamente asimétricoǱ�
"+1/"�),0�0&01"*�0�0, &�)"0�6��*�&"+1�)"0�ȁ��êŁ"7�ǎ���10&(&0�ǑǏǐǓǥǗȂ�
�01���-/,5&*� &ň+�+,0�-"/*&1&/ħ�� ,+0&!"/�/�.2"�"+�")�#212/,�6��0,),�
0"/ê+�-,0&�)"0�0&01"*�0�&+!&0,)2�)"0�!"�1" +,Ǹ+�12/�)"7�ǣ

�"$ŵ+�0"�*2"01/��"+�)��ƭ$2/��ǓǤ�)��/"3&0&ň+�" ,0&01ċ*& ��!"0 /&1��
0"�"+ 2"+1/��!"�#/"+1"� ,+�")�*,!"),�"+"/$ċ1& ,�� 12�)Ǥ���0�!,�"+�
$/�+!"0� -)�+1�0� -/,!2 1,/�0� "5ň$"+�0� 6� 2+�� /"!� !"� !&01/&�2 &ň+�
2+&!&/"  &,+�)ǣ� �"0!"� )�� -/,-2"01�� !"� �23&$+"�2!Ǥ� *2 %�0� �$"+!�0�
%�+� *�/ �!,� )�� ,�0,)"0 "+ &�� !"� !& %,� *,!"),� 6� )�� +" "0&!�!� !"�
&+1/,!2 &/� 1/�+0#,/*� &,+"0� 0201�+ &�)"0ǣ� �+�� !"� "))�0�
0"/ħ��"01��)" "/�-/" &0�*"+1"�)�0�/")� &,+"0�0&$+&ƭ �1&3�0�
"+1/"�ê*�&1,0�!"*�+!�+1"0�6�!&0&-�!,/"0�!"�"+"/$ħ��"+�")�
 ,+'2+1,� !"� "+1&!�!"0� 2/��+�0� 6�  ,+� ")),� 020� -,0&�)"0�
 ,*-�1&�&)&!�!"05. Esto conllevaría un nuevo tipo de 
&+#/�"01/2 12/�Ǥ�ǰ.2"�,-"/�/ħ����*"+,/�"0 �)��.2"�+2"01/�0�
� 12�)"0� /"!"0� "+"/$ċ1& �0Ǳ� 6� -"/*&1&/ħ�� �2*"+1�/� )��
/"0&)&"+ &��2/��+��ȁ��+�!"+��,��")01""+�ǑǏǐǏǥ�ǑǕǗȂǣ�

�&#/�0��-�/1"Ǥ�!& %��1/�+0#,/*� &ň+�!"�)��/"!�"+"/$ċ1& ��
,�)&$�/ħ����02�3"7�2+��0"/&"�!"� �*�&,0�+,/*�1&3,0ǥ�)��
� "+12� &ň+�!")� & ),�0,�/"�)��#,/*�Ǥ�6�!"�)���0, &� &ň+�
%ħ�/&!�� 0,�/"� )�0� 1&-,),$ħ�0� -2/�0ǣ� �2� *�6,/� !&ƭ 2)1�!�
/"0&!"� "+� *"',/�/� ")� !"0� 2"/!,� %&01ň/& ,� "+1/"� )�0�
 &"+ &�0� !")�  ,+#,/1Ǥ� ")�  )&*�� 6� )��  &2!�!Ǥ� *26� "+�
 ,+ /"1,�)��!"0 ,+"5&ň+�"+1/"��-,)ħ1& �0�2/��+�0�6� ň!&$,0�
1ċ +& ,0�!"�)��"!&ƭ � &ň+ǣ��,/�2+�)�!,�)��+,/*�1&3��!"�
 ,+#,/1�%��&12�)�"+��2/,-�Ǖ�0&$2"� ,+0&!"/�+!,�")�"!&ƭ &,�
 ,*,� "+1&!�!� �21ň+,*�� 6� �&0)�!�� Ǻo sobre-aislada- para 
/"!2 &/� )�� !"*�+!�� "+�  �)"#�  &ň+Ǥ� ),� .2"� *,1&3�� "+�
*2 %,0� �0,0�.2"�")�"!&ƭ &,�!"!&.2"�)��*�6,/�-�/1"�!"�02�
"+"/$ħ����3"+1&)� &ň+�,�"+#/&�*&"+1,ǣ��,/�,1/,�)�!,�)�0�
ordenanzas occidentales han sancionado la superposición 
de usos y tipologías diversos en virtud de supuestos 
"#" 1,0�+"$�1&3,0�0,�/"�)��%��&1��&)&!�!Ǧ��2+.2"�"5&01"+�
�)$2+�0�,/!"+�+7�0�"+��,/1"�*ċ/& ��6�+,/1"�!"��2/,-��.2"�
#�3,/" "+� ")� �$/"$�!,� *2)1&#2+ &,+�)Ǥ� +,� "5&01"+� �ŵ+�
ƭ$2/�0�2/��+ħ01& �0�"0-" ħƭ �0�-�/�� 2�+1&ƭ �/�")�mixed-
use�+&�"3&!"+ &�0�!"� ň*,� �-� &1�/),�-�/��)�� ,,-"/� &ň+�
"+�1ċ/*&+,0�" ,)ň$& ,0�ȁ�3�+0�"1ǣ�)ǣ�ǑǏǏǔȂǣ�

�"�32")1���)�/"#"/"+1"�+�12/�)Ǥ�2+�� ,//" 1��&+1"/), 2 &ň+�
!"�"3,)2 &ň+�1ċ +& ��6�1&-,)ň$& ��-"/*&1"�),0�" ,0&01"*�0�
*�!2/,0� /"�/�/"!"0�!"�&+1"/!"-"+!"+ &��ǰ/"0&!2,� "/,Ǳǣ�
	/"+1"� �� )�� ��'�� "ƭ &"+ &�� !"� *"1��,)&0*,0� -/&*�/&,0�
Ǹ ,*,�)��#,1,0ħ+1"0&0�,�)��!&$"01&ň+ǸǤ�"0�0,/-/"+!"+1"�)��
")"3�!��,-1&*&7� &ň+�.2"�02 "!"�"+�")�-/, "0�!,�!"�/"0&!2,0�
-/, "!"+1"0� !"� ,1/�0� -�/1"0� !")� 0&01"*�� ȁ��/0%� 6� �%�+�
ǑǏǐǐȂǣ��)�/"1,�0"�"+ 2"+1/��-2"0�"+�)���$"+ &��!"�!&0"Ł,�
0,�/"�2+��ǰ" ,),$ħ��!")�"5 "0,Ǳ�ȁ
&)��"/1�ǑǏǐǏȂǤ�!,+!"�")�
-/,�)"*�� !"� )�� 02-"/��2+!�+ &�� !"� /"0&!2,0� 6� "*&0&,+"0�
02-"/��6���)�!"�)��"0 �0"7�!"�/" 2/0,0�"+"/$ċ1& ,0ǣ��"$ŵ+�
�)$2+�0��$"+!�0�")�-/&+ &-�)�,�01ê 2),�-�/��")�-"+0�*&"+1,�
�*�&"+1�)�"0�-/" &0�*"+1"�2+��&!"�)&7� &ň+�/,*ê+1& ��!"�

*&0�1&,+Ǳ� ,/� "51/"*"� -/"0 /&-1&3&0*� �/,2+!�
1%"��--)& �1&,+�,#�/"�!6Ǹ*�!"0��0�1%"�Blue-
green systems�ȁ�
�Ȃ�,/�Sponge-City, success-
#2))6�1"01"!�&+�$&3"+�2/��+�#��/& 0�,/� )&-
*�1"0��+!�20"!�&+�*�+6�,1%"/0��0���06*�,)& �
$2�/�+1""ǣ��%"�0" ,+!�,+"�!"/&3"0�#/,*�1%"�
"5 "00&3"� �/,�!+"00� ,#� 1%"� &*-� 10� 1%"6ǯ/"�
"5-" 1"!�1,�%�3"�,+�%"�)1%Ǥ�0, &�)� ,%"0&,+Ǥ�
 )&*�1"��+!�), �)�" ,+,*&"0�'201�1,�*"+1&,+�
��#"4Ǥ�4%& %�"+1�&)0���*&1&$�1&+$�"##" 1�,+�
-/,'" 10�-2/02&+$�*,/"�0-" &ƭ �*"�02/"0ǣ��%"�
1%&/!��+!�)�01� ,*"0�#/,*�1%"�#/".2"+1�)&-
1"/�)&16���,21�1%"�/"Ǹ+�12/�)&0�1&,+�,#�1%"�
2/��+�")"*"+10Ǥ�4%& %Ǥ�!"0-&1"�1%"�"5&01"+ "�
,#� 02  "00#2)�  �0"0� �--)&"!� 1,� 2/��+� !"-
$/�!"!�-"/&-%"/&"0�ȁƭ$2/"�ǒȂǤ� �+�&*-)6��+�
&+3�0&,+�,#�ǰ$/""+�/%"1,/& Ǳ��"6,+!�&10�" ,-
),$& �)�1/�+0 "+!"+ "�ȁ�.2"�ǑǏǏǗǥǑǐȂǣ

It’s clear that introducing intensive gree-
+"/6� &+1,�  &1&"0�  �+� %")-� *&1&$�1&+$� +,&-
se pollution, reduce the heat-island effect 
�+!�&*-/,3"�1%"��&/ǯ0�.2�)&16Ǥ��21�&10�&+-
!&0 /&*&+�1"� 20"�  �+� �)0,� 2+ %�&+� �!3"/0"�
" ,),$& �)�"##" 10Ǥ���/")6�*"+1&,+"!�&+�1%"�
01�1"�,#�1%"��/1ǣ��,*"�0-" &"0�,#�-)�+10�"*&1�
3,)�1&)"�,/$�+& � ,*-,2+!0�4%& %� �+�&+ /"�-
se the levels of particle concentration and 
therefore deteriorate the air’s quality and 
have effects on sensitive population. It’s 
�)0,� �""+� -/,3"!� 1%�1� -)�+1&+$� 1%"� 4/,+$�
0-" &"0� ,#� 1/""0� +"51� 1,� 1/�#ƭ � %2�0�  �+�
 ,*-)& �1"�1%"�!&0-"/0&,+��+!�!"-,0&1&,+�,#�
polluting particles as well as endanger the 
02//,2+!&+$0ǯ�4�1"/�!"*�+!�ȁ�+í))�ǑǏǐǔǦ��&-
3"0)"6Ǥ�� �%"/0,+��+!���)#�-&"1/��ǑǏǐǕȂǣ��+�
turn, installing lawn areas entails the use 
,#� $/"�1� �*,2+10� ,#� ,/$�+& � �+!� &+,/$�+& �
#"/1&)&7"/0Ǥ� 4%& %� #/".2"+1)6� ƭ)1"/� 1%/,2-
$%�1%"�0,&)�/"� %&+$�1%"�02�1"//�+"�+�4�1"/�
 ,2/0"0�ȁ&�&!Ȃǣ��1ǯ0�"3"+��""+�-/,3"!�1%�1�
-)�++&+$� $/""+� �/"�0� &+� ,/!"/� 1,� *&1&$�1"�
the heat-island effect can contradict the 
-)�++&+$�,#�-�/(0�&+�1"/*0�,#�"+3&/,+*"+1�)�
'201& "��+!��  "00&�&)&16ǥ�*�+6�0*�))�1/""0�
/�+!,*)6�!&01/&�21"!�!,+ǯ1�-/,3&!"�1%"�0�*"�
 ,,)&+$�"##" 1�1%�+�)"00��&$$"/�1/""0�-)� "!�
in strategic points. 

	&$� ǒȀ�2""+� �)&0��"1%� �)6*-& � ��/(� ȁ��01�
�,+!,+Ȃ��"#,/"��+!��#1"/�1%"�-"/&Ǹ2/��+�/"-
$"+"/�1&,+�-)�+�#,/�1%"�ǑǏǐǑ��)6*-& 0ǣ

��12/"Ǹ��0"!��,)21&,+0�%�3"��""+��--)&"!�1,�
architecture and industrial design for cen-
12/&"0Ǥ�#�/��"#,/"�1%"�0 &"+1&ƭ �!"*,+01/�-
1&,+�,#�1%"&/�3&��&)&16ǣ��",+�/!,�!���&+ &�
4�0� 1%"� ƭ/01� 1,� �--)6� ,/$�+& � *,!")0� &+1,�
*" %�+& �)�  ,+01/2 1&,+0� &+� ,/!"/� 1,� 012!6�
�+!� &*-/,3"� 1%"&/� -"/#,/*�+ "ǣ� �-�/1� #/,*�
1%"�,-1& �0&*&)�/&1&"0�*,/"�,/�)"00�"3&!"+1Ǥ�
%&0�,/$�+& ��+�),$&"0�%")-"!�%&*�-"/#" 1&+$�
*,/"� 1%�+� �� #"4� &+3"+1&,+0Ǥ� 02 %� �0� Ʈ6&+$�
�+!�0�&)&+$�*� %&+"0Ǥ�,/�"3"+� ,*-)"1"�2/��+�
0601"*0Ǔǣ��,4"3"/Ǥ��",+�/!,ǯ0�*" %�+& 0�4"/"�
+,1���0601"*�&+!"-"+!"+1�#/,*�1%"�+�12/�)Ǥ�
�21�*,/"�)&("��+��/1&ƭ &�)�-/,),+$�1&,+�,#�
the organic. 

We could say that this “synthetic natura-
)&0*Ǳ� &0� &+%"/"+1� 1,� "�/)6� -,01Ǹ*,!"/+&16Ǥ�
4%,0"���0&0�&0�1%"�&*&1�1&,+�,#�+�12/�)� ,*-
-,+"+10�-/, "00"!�&+��+��/1&ƭ &�)�4�6�ȁ��-
))&-,)&1&� ǑǏǐǏǥǐǘȂǣ� �� !,Ǹ&1Ǹ6,2/0")#Ǹ��0"!�
ecology, with digesters, hydroponic gardens, 
0,)�/�-�+")0��+!�,1%"/� ,*-,+"+10�-/,3&!&+$�
productive capacities unknown for architec-
12/"ǣ��&,*&*"1& �")"*"+10��/"�+,1�!"3"),-"!�
!"-"+!&+$�,+� ,*-,+"+10Ǥ��21�,+�+�12/�)�-/,-
 "00"0Ǥ�1%"/"#,/"�1%"�ƭ+�)�/"02)1� �+�),0"�
&10�/" ,$+&0��)"�0&*&)�/&16�1,�+�12/"ǣ��"&+$�
*,/"�/" "+1�&+�1%"&/�!"ƭ+&1&,+0Ǥ��&,+& ��+!�
*,/-%,$"+"1& �!"0&$+�/"#"/�1,��!�-1&3"�1" %-
+,),$&"0�ǰ4%,0"�4,/(&+$�0&*2)�1"0�1%"�)&3&+$�

5)
Los supermercados requieren 
de refrigeración casi todo el 
año, y suelen ocupar los pisos 
��',0�!"�"!&ӫ &,0�/"0&!"+ &�)"0�
con demanda complementaria 
de calefacción. Similar 
complementariedad se produce 
en otros usos como centros de 
cálculo e invernaderos.

6)
A este respecto es interesante la 
recomendación –no prescriptiva- 
del SIA (Estándares Suizos de 
la Construcción) de calefactar 
los distintos espacios de 
la vivienda a temperaturas 
distintas según el grado de 
arropamiento.
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la naturaleza en sí. En lugar de invocar lo natural para 
0�+�/�),�.2"�)��%2*�+&!�!�%��!�Ł�!,Ǥ�"01��ecología sin 
naturaleza�ȁ�,/1,+�ǑǏǏǖȂ��*-)&��+2"01/�� ,*-/"+0&ň+�!"�)��
�&,0#"/��6�-/,-,+"�2+��+2"3��#,/*��!"� /ħ1& ��" ,)ň$& �Ǥ�
2+��02"/1"�!"�ǰ" ,),$ħ��,0 2/�Ǳ��)"'�!��!"�lo verdeȁ&�&!ǥ�
ǐǗǖȂ
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 ,+� �2/,-�� Ǹ ,+� )�� �2/,-�� .2"� +,0� $201�� 20�/�  ,*,�
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pelotón de cola entre cuyos integrantes solo Italia y 
Portugal pertenecen a nuestro entorno.
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evolved in the last 50 years. The 
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FIG. 1.
Evolución del número de 
�"/1&ӫ �!,0� 	&+�)"0� !"� ��/��
visados, y arquitectos 
titulados (Fuentes: Ministerio 
de Fomento, Consejo Superior 
de Arquitectos de España, www.
arquiparados.com)
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2014. Fundación Arquia.

2)
The Architectural Profession 
in Europe 2016. Architects´-
Council of Europe.

3)
Ley 38/1999, de 5 de noviem-
bre, de Ordenación de la Edi-
ӫ � &Ų+ɨ
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!")��/.2&1" 1,Ǥ�.2"� ,+01&126"�")�+ŵ )",�!2/,�!"�02�
#,/*� &ň+Ǥ�"+�1,/+,���)��.2"�0"��/1& 2)�+�),0�-)�+"0�
de estudio de las escuelas históricas.

�+�"01�0� &/ 2+01�+ &�0�)��,/�)"0Ǥ�")� ,)" 1&3,�0"�%��
*�+1"+&!,�Ǹ ,*,�%��-,!&!,Ǹ�$/� &�0���)��/"�)&7� &ň+�
!"�,1/,0�1/���',0�ȁ*"+,/"0ȂǤ�"+1/"�),0�.2"�"01ê+�)�0�
,�/�0�+,� ,*-/"+!&!�0�!"+1/,�!")�ê*�&1,�!"��-)& � &ň+�
!"�)��3&$"+1"��"6�!"��/!"+� &ň+�!"�)���!&ƭ � &ň+3�ǥ�0,+�
1/���',0�"+�),0�.2"�")�3�),/��Ł�!&!,�!")�-/,#"0&,+�)�!"�
la arquitectura puede ser decisivo, ya que la autoría 
+,� "01ê�  ,+!& &,+�!�� -,/� 2+�� 1&12)� &ň+� "0-" ħƭ �Ǥ�
&*-2"01��"+�),0��/1ħ 2),0�ǐǏ�6�ǐǑ�!"�)�����ǣ�

��-/,-ň0&1,�!"�"01"�1&-,�!"�� 12� &,+"0Ǥ�"+�, �0&,+"0�
 ,+ 2//"+� !"1"/*&+�!�0�  &/ 2+01�+ &�0� .2"� -2"!"+�
 ,*-/,*"1"/� )�� /"0-,+0��&)&!�!� !")� -/,#"0&,+�)ǣ� ���
)&*&1� &ň+�!")�3&0�!,�,�)&$�1,/&,Ǔ��")&*&+��)���-)& � &ň+�
/"$)�*"+1�/&�� !"� 2+� -/, "!&*&"+1,� "01�+!�/&7�!,Ǥ� ),�
.2"� 2+&!,� �� )�� !&#"/"+1"� !")&*&1� &ň+� !")� ê*�&1,�
!"� �-)& � &ň+� !"� )�� ���� 6� ")� ���5, pueden acarrear 
")� &+ 2*-)&*&"+1,� &+3,)2+1�/&,� !"� )�� )"$�)&!�!�
3&$"+1"� -,/� -�/1"� !")� 1ċ +& ,� /"0-,+0��)"ǣ� �01"�
 �/ê 1"/�!"�&+3,)2+1�/&"!�!�+,�"5&*"��)�1ċ +& ,�!"�)��
/"0-,+0��&)&!�!�!"/&3�!��!"�02�"'"/ & &,ǥ�6���3" "0�
pasan cosas.

�+�"01"�0"+1&!,Ǥ�)��,/!"+�+7��!"�1/�*&1� &ň+�!"�)& "+ &�0�
"+� �)$2+,0� *2+& &-&,0� %�� -2"01,� "+�  &/ 2)� &ň+� ")�
 ,+ "-1,�!"�-/,6" 1,�1ċ +& ,Ǥ�.2"�+,�0"� ,//"0-,+!"�
con las tradicionales fases de desarrollo del proyecto 
�/.2&1" 1ň+& ,�Ǹ�ê0& ,�6�!"�"'" 2 &ň+Ǹ��!,-1�!�0�-,/�")�
�ň!&$,��ċ +& ,ǣ���"�"01��#,/*�Ǥ�"+�1/���',0�ǰ"51/����Ǳ�
el nivel de desarrollo del proyecto depende de la 
+�12/�)"7��!"�)�0�,�/�0ǣ

�� -2"!"� 02 "!"/� Ǹ6� 02 "!"ǸǤ� .2"� "+� ,�/�0� !"�
/"%��&)&1� &ň+�6�/"#,/*��!"�"!&ƭ � &ň+�"5&01"+1"Ǥ�")�
$/�!,�!"�&+1"/3"+ &ň+�0"�*�1& "���*"!&!��.2"��3�+7�+�
)�0� ,�/�0Ǧ� -,/.2"� )�0�  �0�0� 3&"'�0� "01ê+� -",/� !"�
lo que el propietario quiere creer, o de lo que el 
1ċ +& ,� )"� %�� 0��&!,� 1/�+0*&1&/Ǧ� 6� 2+�� 3"7� .2"� )��
,�/��"01ê�"+�*�/ %�Ǥ�"0� ,*-)& �!,�.2"�2+�1ċ +& ,�0"�
�1/"3����-�/�)&7�/�),0�1/���',0���/$26"+!,� 2"01&,+"0�
ǰ#,/*�)"0Ǳ� ȁ3&0�!,0Ǥ� )& "+ &�0ǤǣǣǣȂ� !"/&3�!�0� !"�
una diferente consideración legal del alcance de la 
/"#,/*�ǣ

��"0�"+1,+ "0� 2�+!,�")�1ċ +& ,�.2"!��"+�2+��-,0& &ň+�
1�+1,�*ê0�32)+"/��)"� 2�+1,�*"+,/�"0�02�"5-"/&"+ &�Ǥ�
�02*&"+!,� 2+�� /"0-,+0��&)&!�!� +,� -/"3&01�� Ǹ6� +,�
/" ,*-"+0�!�Ǹ� .2"� -2"!"� ))"$�/� "+� ")� -",/� !"� ),0�
 �0,0� �)� ê*�&1,� -"+�)Ǥ� 6�� 0"�� -,/� !")&1,0� 0,�/"� ")�
-�1/&*,+&,� %&01ň/& ,Ǥ� ,�  ,+1/�� ),0� !"/" %,0� !"� ),0�
1/���'�!,/"0ǣ�

�+� "01�0�  &/ 2+01�+ &�0Ǥ�  ,+3&"+"� 1"+"/�  )�/,�  2ê)� "0� ")�
-/, "!&*&"+1,��!" 2�!,�!"�1/�*&1� &ň+�6�1"+"/�)�� �-� &!�!�!"�
#/"+�/�2+�-/, "0,�*�)�"+ �*&+�!,Ǥ�-�/��"3&1�/�.2"�� 12� &,+"0�
0,)3"+1"0� 0"� -2"!�+� 3"/�  2"01&,+�!�0� -,/� !"#" 1,0� !"� #,/*�ǣ�
�$2�)�.2"�)��*2'"/�!")��ċ0�/Ǥ��)��/.2&1" 1,�+,�)"���01�� ,+�0"/�
%,+/�!,�ȁ6� ,*-"1"+1"Ȃǥ��!"*ê0�1&"+"�.2"�-�/" "/),ǣ�

1%"�.2�+1&ƭ �1&,+�,#�1%"�-/,#"00&,+�)� /&0&0�
!2/&+$�1%"�-,01Ǹ%,20&+$��2��)"�6"�/0Ǥ�4&1%���
/"!2 1&,+�,#�ǖǏʋ�&+�1%"�1,1�)��*,2+1�,#��	�0�
"5-"!&1"!�&+�ǖ�6"�/0�ȁǑǏǏǕǸǑǏǐǒȂǣ��2/&+$�1%&0�
-"/&,!Ǥ� 1%"� /%61%*� ,#� �/ %&1" 10� "+1"/&+$�
1%"� )��,2/� *�/("1� *�&+1�&+"!Ǥ� *"�+&+$� �+�
&+ /"*"+1�,#�ǒǔʋǣ��,+0&!"/&+$��,1%�-%"+,*"+��
1,$"1%"/Ǥ� 1%"� +2*�"/� ,#� �	�0� -"/� $/�!2�1"�
!" /"�0"!�1,�)"00�1%�+���.2�/1"/�ȁǑǑǣǗʋȂ�Ǻ�
that is, there was work for one out of four 
$/�!2�1"0Ǥ�/" "+1�"+1/�+10��"&+$�"0-" &�))6�
32)+"/��)"ǣ�

�%"+� �--)&"!� "5 )20&3")6� 1,� +"4Ǹ�2&)!�
 ,+01/2 1&,+0Ǥ� 1%&0� ,-"/�1&,+� !,2�)"0� 1%"�
!�*�$"ǥ� 1%"� +2*�"/� ,#� �	�0� -"/� $/�!2�1"�
!" /"�0"0� 1,� ǘǣǖʋǤ� 4%& %� -/� 1& �))6� *"�+0�
1%"� "51&+ 1&,+� ,#� 1%"� �/ %&1" 10ǯ� *�&+�
� 1&3&16Ǥ�1%"���0"�,#�1%"&/�1/�&+&+$Ǥ��/,2+!�
4%& %� 1%"� %&01,/& �)� 0 %,,)0ǯ�  2//& 2)2*0�
are organized. 

Facing this working 
 &/ 2*01�+ "0Ǥ� 1%"�
 ,))" 1&3"�%�0�02/3&3"!�Ǻ
&+�1%"��"01�4�6�-,00&�)"Ǻ�
1%�+(0� 1,� 1%"�  ,*-)"1&,+�
,#� ,1%"/� ȁ*&+,/Ȃ� 4,/(0Ǥ�
�*,+$� 4%& %� 4"� ƭ+!�
works left outside the 
area of application of 
1%"� )�4� &+� #,/ "Ǥ� �"6�
de Ordenación de la 
�!&ƭ � &ň+� ȁ ,+01/2 1&,+�
-)�++&+$� )�4Ȃǣ� �+� 1%"0"�
works, the added value of 
professional architects 
 �+� �"� !" &0&3"Ǥ� �0�
the authorship is not 
conditioned for having 
�� 0-" &ƭ � !"$/""Ǥ� �0�
&*-,0"!� �6� �/1& )"0� ǐǏ�
�+!�ǐǑ�,#�1%"����ǣ

Regarding this kind of 
practices, when a series 
,#�  &/ 2*01�+ "0� �/"�
given, the professional’s 
/"0-,+0&�&)&16�  �+�
�"�  ,*-/,*&0"!ǣ� �%"�
)&*&1�1&,+� ,#� 1%"�

"+!,/0"*"+1� /".2&/"*"+1� ")&*&+�1"0�
1%"� &*-)"*"+1�1&,+� ,#� )"$&0)�1&,+� ,#� ��
standardized procedure, which, together with 
1%"�!&##"/"+ "0�&+�1%"�!")&*&1�1&,+�,#�1%"�
0 ,-"�,#��--)& �1&,+�,#�1%"������+!�1%"�����
ȁ�2&)!&+$�1" %+& �)� ,!"Ȃ� �+�/"02)1�&+�1%"�
&+3,)2+1�/6� +,+Ǹ,�0"/3�+ "� ,#� 1%"� )�40� &+�
#,/ "��6�1%"�-"/0,+�&+� %�/$"ǣ��21�1%&0�+,+Ǹ
4&))&+$+"00� !,"0+ǯ1� "5"*-1� 1%"� 1" %+& &�+�
#/,*�1%"�)&��&)&16�!"/&3&+$�#/,*�1%"�"5"/ &0"�
,#�%&0�-/,#"00&,+�)�!21&"0�Ǻ��+!�0,*"1&*"0Ǥ�
things happens. 

�+�1%&0�0"+0"Ǥ�&+�0,*"�*2+& &-�)&1&"0Ǥ�1%"�
)& "+0"� "5-"!&1&,+� �6)�4� %�0� &+1/,!2 "!�
1%"�  ,+ "-1� ,#� ǰ1" %+& �)� -/,'" 1ǱǤ� 4%& %�
!&##"/0� #/,*� 1%"� 1/�!&1&,+�)� -%�0"0� ,#�
!"3"),-*"+1� ,#� 1%"� �/ %&1" 12/�)� -/,'" 1�
ȁ��0& ��+!�"5" 21&,+�,+"0Ȃ�-/,3&!"!��6�1%"�
Technical Code. This way, in works outside 
1%"����Ǥ�1%"�-/,'" 1ǯ0�)"3")�,#�!"3"),-*"+1�
depends on the nature of the works. 

�1� *&$%1� %�--"+� Ǻ�+!� &1� !,"0Ǻ� 1%�1� &+�
�2&)!&+$�/"#2/�&0%*"+1��+!�/"*,!"))&+$��1%"�
!"$/""�,#�1%"�&+1"/3"+1&,+�&0�*,!&ƭ"!��0�1%"�
4,/(0�$,�,+Ǥ��" �20"�,)!��2&)!&+$0��/"�&+���
worse condition than what the owner wanted 
1,��")&"3"�,/�4%�1�1%"�1" %+& &�+�4�0���)"�
1,�"5-/"00ǣ��+!�,+ "�1%"�4,/(0�%�3"�01�/1"!Ǥ�
it’s hard that the professional dares to 
01,-�&1��6��/$2&+$�ǰ#,/*�)Ǳ�.2"01&,+0Ǥ�02 %�
�0�"+!,/0"*"+10��+!�)& "+0"0Ǥ�!"/&3"!�#/,*���
+"4�)"$�)� ,+0&!"/�1&,+�,#�1%"�4,/(0ǯ�"51"+1ǣ

�+!� &1ǯ0� 1%"+� 4%"+� 1%"� -/,#"00&,+�)� &0� &+�
�� *,/"� 32)+"/��)"� -,0&1&,+� 1%"� )"00� %&0�
"5-"/&"+ "� &0Ǥ� 1�(&+$� �+� 2+"5-" 1"!� ȁ�+!�
2+/"4�/!"!Ȃ� /"0-,+0&�&)&16� 1%�1Ǥ� &+� 1%"�
4,/01Ǹ �0"� 0 "+�/&,Ǥ� *�6� "+!� 2-� �6� �"&+$�
 /&*&+�))6� -/,0" 21"!Ǥ� 4%"1%"/� &1� &0� #,/�
 ,**&11&+$� ��  /&*"� �$�&+01� %&01,/& �)�
heritage or against the workers’ rights. 


&3"+� 1%"0"�  &/ 2*01�+ "0Ǥ� &1� &0� �!3&0��)"�
1,��"��4�/"�,#�1%"�/&$%1�-/, "00&+$�-/, "!2/"�
�+!� 1,� %�3"� 1%"�  �-� &16� 1,� 01,-� �� *&0)"!�
-/, "00Ǥ� &+� ,/!"/� 1,� �3,&!� /"0-,+0&�)"�
� 1&,+0�1,��"��/,2$%1�&+1,�.2"01&,+��" �20"�
,#�#,/*�)�!"#" 10ǣ���*"��0�1%"���"0�/ǯ0�4&#"Ǥ�
1%"� �/ %&1" 1� +,1� ,+)6� %�3"� 1,� �"� %,+"01�
ȁ�+!� ,*-"1"+1ȂǤ�%"��)0,�%�0�1,��"�#/""�#/,*�
suspicion. 

4)
Real Decreto 1000/2010, de 5 
de agosto, sobre visado cole-
gial obligatorio

5)
Ver artículo 2.3, del CTE


